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Preface

As the new century enters its third decade, West Bund Art and Design welcomes its second five-year
chapter. Over the past several years, we have strived to create a quality platform for galleries, collec-
tors and art lovers to exchange art and ideas.

This year, we invited the renown Dutch design studio thonik to reimagine the visual identity of the
fair. The new logotype comprises of only “westbund”, in lowercase. Differentiating itself from tradi-
tional logos, which are often fixed and static, the new logo varies in letterforms and is intended to

be dynamic and always in motion.

The sixth West Bund Art & Design brings together more than 100 major international galleries from
18 countries in Asia, Europe, North America and Oceania. The galleries present works by modern,
contemporary and emerging artists in mediums including painting, sculpture, installation, pho-
tography and video. This year the xian chang Sector, launched in 2016, will extend the exhibitions
from the main venue into public spaces of the city, providing greater opportunities for the public
to engage art in life. The dream video Sector, which debuted last year, features a selection of more
than 40 video works to be shown at both West Bund Art Center and the adjacent commercial center.

November sees the launch of the First International Art Trade Month and the official opening of the
highly anticipated West Bund Museum. Concurrently, Shanghai’ s major art institutions and galleries
will present their latest exhibitions and public projects. It seems Shanghai's art scene, as usual, is

bursting with energy.

Finally, I'd like to thank everyone for their continued support of West Bund Art and Design!

Director, West Bund Art and Design
Zhou Tiehai



Galleries

TSR Z A8 AT Contemporary
AIKE

Galeria Albarrdn Bourdais

V1% 8] Gallery ALL

Fa 17 2 B2 @1 EF Arario Gallery
BANK

1t I 7E &R Beijing Art Now Gallery
EmEhEEs Boers-Li Gallery
7EAZET Ben Brown Fine Arts
[~ EEF Canton Gallery

Cassina Projects

BIE B8 CHAMBERS FINE ART
CLC Gallery Venture

#£i8 HQ ®EJEF Sadie Coles HQ
5 EEF GALLERIA CONTINUA
A @IS Pilar Corrias

£ E|EF Galerie Chantal Crousel
EEIRIF B Danysz Gallery

MDC E|Ef Massimo De Carlo

7R EE8 Don Gallery

= Galerie DUMONTEIL

T 42 @ EF Each Modern

Galerie EIGEN + ART

4 E BT Fingerprint Gallery

B 7S - 3 EEZEF Stephen Friedman Gallery

B ER Gagosian

L EER Gajah Gallery

4#2%]8] Ginkgo Space

M3 ERT®IER Gladstone Gallery
BBAZ AR A Hanyang Art Gallery
SEKETEIER Hauser & Wirth

HdM GALLERY

B8 YA ZAH) Hive Center for Contemporary Art
E RSB Xavier Hufkens

23 INK studio

Galerie Jeanne Bucher Jaeger
#EZE ER Johyun Gallery

Y15 %@ EF Kayne Griffin Corcoran
#15 - Bl/RFA2 B Galerie Peter Kilchmann
B FEIE BIES Galerie Krinzinger
Kukje Gallery

H1F9 Pearl Lam Galleries

Simon Lee Gallery

I AEEE Lehmann Maupin
#[ZE B Galerie Lelong

JHEBEIER Leo Gallery
RAFRMEEES Lin & Lin Gallery
E=%= Line Gallery

E75EF Lisson Gallery

BE % Matthew Liu Fine Arts

M ZAR=Z[8] M Art Center

& TME EF Madeln Gallery

MAI 36 EEF MAI 36 GALERIE

0% ®Ff Edouard Malingue Gallery
S/REEE Marlborough
iBEB AL E|EF Meyer Riegger

Mine Project

AR HRIBHET1E neugerriemschneider
Kotaro Nukaga

AKHEFEN@EE Ota Fine Arts

P2l

FEF EIEE Pace Gallery

D&% Perrotin

W2 @IFE PIFO Gallery

RYE =R SAHEER Galerie Eva Presenhuber
FA/RET - 3% Almine Rech

Edward Ressle

ROH Projects

Galerie Thaddaeus Ropac

Rossi Martino

Salon 94

MEfE/REIER Esther Schipper
ERLNEET ShanghART Gallery
BE SHIBUNKAKU

$RIE BT Silverlens Galleries

MEFRIFIZIE Spruth Magers

E %8 Star Gallery

Paul Stolper

Sullivan + Strumpf

Tabula Rasa Gallery
HREAZ AR TANG Contemporary Art
ZZHEEF Timothy Taylor

18 f% TEMPLON

TT S LEEFRHERZEARZIE TING TING & FUN YEAR ART SPACE
TKG*

EEE T +BTAP Tokyo Gallery +BTAP
Tong Gallery+Projects

T F % 8] Useless Space

#(A B EER Axel Vervoordt Gallery
SEFEE WENTRUP

SKEREER Michael Werner

1775 White Cube

ZFH % (a] WHITE SPACE BEIJING

Z BT Yibo Gallery

Yve YANG

Yufuku Gallery

S49®@EE David Zwirner
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TMNHRERSIE .

A" Contemporary

FRE ChenXi

N EHMETE) ASingle Life In Multiple Lives, 2018

, 64336 # Single channel video, HD, color, sound, 6'36"
EFHZAREBINERZ RZERE Courtesy of artistand A* Contemporary

#5718 Jin Jinghong

(B#te) White branches, 2019

HEAK Acrylicon Canvas

40cm X 30cm

BFBRZARETMERZARZIER M Courtesy of artistand A* Contemporary

apluscontemporary.org
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AIKE -~
Shanghai

Wh#3zhou Nathan Zhou

(BERIEABBILL) May Music Do The Job, 2018
EAL. SHEE Acrylic, oil stick on canvas
145cm X 220 cm

© MAVAZARKRFE © Courtesy of artist

aaajiao

icon 005,2018

2MENRY. B#iR. 2EBAE. KME Screen printing, chevron board, metal frame, acrylic paint
89cm X 70cm

© WRIVFZARKFIB © Courtesy of artist

www.aike-gallery.com
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G q Ie rl’a AI bq rré n Bo u rd a is ﬁjﬁ% galeria-solo.com/es

Christian Boltanski Felice Varini

Petites ombres blanches, 2018 56, Avenue du Président Wilson, 1985
Photographs on veil Grand piano, acrylic painting
Variable dimensions Ed of 3+1 AP Variable dimensions

© Galeria Albarran Bourdais Photo: André Morin

14
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Gallery ALL

Humans since 1982

(-5 (KXB) ) ClockClockL,2019

$5. BFALF Coated aluminum, electronic
72 (h) cm X 157 (w)cm X 6 (d) cm

© Gallery ALL

JBEHS Zhipeng Tan

(B35 (KS) ) 33Step Chair(Large), 2019
47 Brass

80(h) cm X 70(w) cm X 63(d) cm

© Gallery ALL

www.galleryall.com
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ey $11 E8 B2 i) &g

Arario Gallery

#MR & 528 Sun Yuan & PengYu
(EEM) Dear,2019

TREEN. ESE AR BERIERT S/ Aircompressor, air storage tank, pipe, silicon sofa, acrylic wall with aluminum frame

150 cm X 400 cm X 400 (d) cm
Artistand ARARIO gallery

LEB/EBRI/IRR
Shanghai / Seoul / Chenoan

Kohei NAWA

Throne (p/g_boy), 2019

Mixed media

80cm X 23.7cm X 38.2 (d)cm
Artist and ARARIO gallery

www.arariogallery.com
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BANK .

#)—5A Sun Yitian

{Ken) Ken,2019

KIRAM Acrylic on panel

38cm X 45.5cm

Courtesy of the artist and BANK/MABSOCIETY

FA—H8 Sun Yitian

(ERiBsk) (WEX) Hammer diptych, 2019
HEAM Acrylic on canvas

100cm X 80cm X 2 pcs

Courtesy of the artist and BANK/MABSOCIETY

www.bankmabsociety.com
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LRI ER o,
Beijing Art Now Gallery

Z=%% LiShun

(B4 - Make Room) Sketch - Make Room, 2019

(EFFER) BEELFHE, WERZAHE. BILEHER

Graphite on pages of Quotations from Chairman Mao, archival pigment print, wallpaper, polaroid, 7in HDMI Screen
10.8cm X 8.6cm, 10.8cm X 8.6.cm, 70 cm X 36 cm, 100 cm X 100 cm, 20cm X 20cm x4 psc, 17.8cm X 12.7cm
© L RIMIEEER © Beijing Art Now Gallery

4 Zheng Wei

Stay Away No.3,2019

§ii Copper

59c¢m X 40cm

Ot RIMIEEER © Beijing Art Now Gallery

www.beijingartnow.com
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Boers-Li Gallery

EE# Liao Guohe

(B (ER=HRWABIL) ) Untitled (Broken Heart in the Sky), 2017
EAE Acrylicon canvas

218cm X 243 cm

HZARMEME@EIRH Courtesy of the artist and Boers-Li Gallery

24

LIBIN- #4552 André Butzer

(FEB) Untitled, 2019

HEAM Acrylic on canvas

180cm X 150 cm

HZ ARMEMEBERIRE Courtesy of the artist and Boers-Li Gallery

www.boersligallery.com
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== ,E' B8/ {03
E Eﬂ == B Hong Kol?]g / London

Ben Brown Fine Arts

Tony Bevan

Possessions (PC1813),2018

Acrylicand charcoal on canvas

174cm X 187cm(681/2 X 735/8in.)
Courtesy of the artist and Ben Brown Fine Arts.

Miquel Barceld

Jaune avec Trous,2002-2003

Mixed media on canvas

233.7cm X 284.5cm (92 X 112in.)

Courtesy of the artist and Ben Brown Fine Arts.

www.benbrownfinearts.com
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,-‘-')‘I\I H EI? J(;L_Ji\‘;lgzhou

Canton Gallery

PR35 Chen Pai'an

(BX2, Wik, ESRERR) Dizzy, Happy, with a Little Bit Anxiety, 2018
HOMRAE. FREWRIZRITED Tablet drawing, giclee on canvas

100cm X 140 cm

B Xiao Wucong
(523 Brothers,2018
RAFEE Acrylic on paper
262cm X 158 cm

www.cantongallery.com.cn
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Cassina Projects

R4 FEEE T ET Gert&Uwe Tobias

(F&)Y Untitled, 2018

EEHLERMFBEAZ Colored woodcut on canvas
200cm X 168 cm

© ZARR - REMEE © The Artists - Cassina Projects

K=
Milan

8575553145 Louisa Clement
CEERKEIMEINI_) notlostinyou 9_, 2017
PHERE Single channelvideo, loop

O ZARR - KEANER/ © The Artists - Cassina Projects

www.cassinaprojects.com
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BURIEER e,
CHAMBERS FINE ART

KL & FFHE SongDong &Yin Xiuzhen

CONRIMBRH AR, MRIREBETAR)

If You See Something, Say Something. If You Don't See Anything, Don't Say Anything., 2017-2018
IBEERCHER . A Tempera and acrylic paint

60cm X 180cm X 15¢cm X 2 pcs

O FIFBERESZ AR © Chambers Fine Artand artist

B4 Zhao Zhao

(FF No.4) Ping Pong No.4,2011

#AEME Oil on canvas

200cm X 260 cm

© BIHEESZARR © Chambers Fine Art and artist

www.chambersfineart.com
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CLC Gallery Venture

K# ZhangMiao

Hanging Room 1,2019

HAEHE. B AHEM Oil on canvas, brass, stainless steel
33cm X 34cm X 2cm

Bl
Beijing

=8 WuDi

(FT@) Untitled, 2019
AtohHE. 2. KF
165cm X 120 cm

0il, gold foil, water-color pen on wood board

www.clcgalleryventure.com
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HZBHQHE
Sadie Coles HQ

BB F=5/R Wilhelm Sasnal

(AR Untitled, 2019

AEHF Oil on canvas

140cm X 200cm

© EEE-ERER, 0HEid HQ B4R © Wilhelm Sasnal, courtesy Sadie Coles HQ, London

55X -Fd4 Ugo Rondinone

(B2 8 mBIAPA) thesunat8am,2019

&5 Gilded bronze

140cm X 140cm

© BX-TidY, %Rl HQ EIFIEt © Ugo Rondinone, courtesy Sadie Coles HQ, London

www.sadiecoles.com
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=TT EEANIE /LR B /I8
% ﬁ H EE San Gﬁ:n??ls r:?n/oj/bBlj_eJiji/nz /}FTe/S IJM E l?nlzs / Habana
GALLERIA CONTINUA

B ES CARSTEN HOLLER

(WEEFLIFIBIE (Z10U#E ) Double Mushroom Vitrine (Twenty - Fourfold), 2006

RABEFESEEN® , KDR KELE. R BEEE , Be YRR

Cast polyurethane mushroom replicas in various sizes, acrylic paint, glass discs, metal pins, vitrine glass, powder-coated metal framework
145cm X 175¢cm X 25¢cm

O ZARMFE EEE © Artist and GALLERIA CONTINUA

WHES - ALEJANDRO CAMPINS

(&= SEEZRTGI) Circo, from the series Letargo, 2019
FREHE Oil on canvas

38cm X 55¢cm

O ZAKMEEEE O Artistand GALLERIA CONTINUA

www.galleriacontinua.com
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FIAETE R ¢,

Pilar Corrias

B-RARE Rirkrit Tiravanija

(TR 2019 (T FAREERIFAR) ) untitled 2019 (the form of the flower is unknown to the seed), 2019
IR Multimedia

R~AIZ Dimensions variable

© BF: B5-HIER, B ICA © Photography: Mark Blower, Courtesy ICA London

B/ RAIRE Rirkrit Tiravanija

(F# 2019 (FhFAREEMFAR) ) untitled 2019 (the form of the flower is unknown to the seed), 2019

ZFPES Multimedia
RAIZE Dimensions variable

© &\

S5 #8/R, BUSHEH ICA © Photography: Mark Blower, Courtesy ICA London

www.pilarcorrias.com
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E oo T ,E- a4 www.crousel.com
%tn H B Pafi

Galerie Chantal Crousel

MHRIRR-RBEHE Gabriel Orozco

LF-FEHL Anri Sala Roiseau 3,2012

(NREXBMR) /fand only if, 2018 IS HFIE Bamboo branch and bird feathers

F1& Video 190cm X 190 cm X 150 cm

9min 47s BHZ AR MRS @R, B2 Courtesy of the artist and Galerie Chantal Crousel, Paris

FHEAR, BMR - HESE/MNREEBEE, B Courtesy Marian Goodman Gallery and Galerie Chantal Crousel, Paris B8 Florian Kleinefenn Photo: Florian Kleinefenn
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At T L /b
E yFb 1% IEI ,EK {Lzzgo/n?::r'\/sﬁhinghai

Danysz Gallery

Z2FI{R-EIE Felipe Pantone

CHROMADYNAMICA #85, 2019

&, UV hER. $8&1R Spray paintand UV ink on aluminum composite panel
80cm X 120cm

© FEJRIFEE © Danysz Gallery

ZEFI{R- &I Felipe Pantone

CHROMADYNAMICA, 2019

BHZ. UV SHEE, $8E&1R Spray paintand UV ink on aluminum composite panel
100 cm X 100 cm

© EIRIFEER © Danysz Gallery

magdagallery.com
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M DC E B aﬁi//ﬁf&)/:%;%ong Kong

Massimo De Carlo

2989 (I8 F)7E John Armleder

(&) Untitled, 2010

MERAEN Mixed media on canvas

350cm X 200cm

FHZARZF Massimo De Carlo BIER K= /031 /| EARME

Courtesy the artist and Massimo De Carlo, Milan/London/Hong Kong

|3 Jing Kewen

(#4748 2008.No.10) Dream2008.No.10,2008

Oilon canvas

250cm X 250 cm

BEARKH Massimo De Carlo B K= /165 / TR M
Courtesy the artist and Massimo De Carlo, Milan/London/Hong Kong

massimodecarlo.com

47



48

REEF 5.

Don Gallery

XME LIU Ren
IS5228) Newton & Forbidden Fruit, 2019
¥ 258, LraME Straw paper, oil, gold foil, mixed media
17cm X 26.5cm X 33¢cm
ME—hRZA Unique

#i=FE QU Fengguo

(mZ=E) Summer Commences, Four Seasons,2016
FREHE Oil on canvas

145cm X 220cm

ME—hRZS Unique

www.dongallery.cn
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HEE oo
Galerie DUMONTEIL

B -5 Tess Dumon

(B®Z[5, BB ZHI) Afterthe Night, Before the Day, 2018

852, £EM. M Mesh and aluminum, unique piece

230cm X 300cm X 100 cm

ERRM ZARKRMEE, Ef © Camille McOuat

Courtesy of the Artist and Galerie DUMONTEIL, Image ©Camille McOuat

MR B4R Hugo Deverchere

(A% -BF (BYRNS G12 / 7KA /NGC 104 / BYIFNL G9 / 2R BEE /NGC 3293))

Cosmorama - Recording (Dark matter map G12 / Norite /NGC 104 / Dark matter map G9/ Tachylite /NGC 3293 ), 2017
IERENAESE. A4, HAR SR Cyanotype print on Arches Platine paper, poplar plywood

B3R 122cm X 86cm X 6¢cm

B R ZARKK Le Fresnoy- AEEMN HREARITEE, Blg 0 MR- B4R

Courtesy of the artist and Le Fresnoy - Studio national des arts contemporains Photo ©Hugo Deverchere

www.dumonteil.com
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IZ—EE’EE TéaijpEi
Each Modern

VFA Xu Jiong

(BaL) Hermit,2014-2019

T HERE SR Acrylic pigment mixed media
150cm X 210 cm

R EH Wu MeiChi

YXX- [RNHE #1) YXX-The Flares #1,2019
#EIFTEN Digital print

128 cm X 96cm

eachmodern.com



Galerie EIGEN + AR

Olaf Nicolai

Yeux de paon, 2007

T curtain, cotton, silk
315.5cm X 800cm
Photography: Thomas Wrede

KL / Ak
Leipzig / Berlin

Marc Desgrandchamps

0.7.,2018

Oil on canvas

162cm X 130 cm

Photography: Studio Julien Bouvier

www.eigen-art.com

%)
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Fingerprint Gallery

KEX GuanYinfu

201901, 2019

AHRFEME Acrylic on board

244 cm X 244 cm X 51cm
©2019 %x&FXk ©2019 Guan Yinfu

XEX Guan Yinfu

(3& 1) familiar1,2019

AR+ Clay on board

110cm X 110cm X 16 cm
©2019 %F % ©2019 Guan Yinfu

www.fingerprintgallery.com



'Hﬁ%EF ° %Ei%%@,ﬁﬁ Ién;-gon www.stephenfriedman.com
Stephen Friedman Gallery

A+ HBEE CBE Yinka Shonibare CBE K- +E2#&F) David Shrigley
(/LAY 18th Century Man, 2019 (FARR) Untitled, 2018
PG, BRIE. RIGEFIfr = 5448429 Patchwork, appliqué, embroidery and Dutch wax printed cotton textile HATEE Acrylic on paper
147 cm X 204.5¢cm 42cm X 29.7cm

© ZARK K H Stephen Friedman Gallery EE2f © The artist. Courtesy of Stephen Friedman Gallery, London. © 2RI Stephen Friedman Gallery EEs 2t © The artist. Courtesy of Stephen Friedman Gallery, London.
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el —
= AL/ bRl / IBL /0% / BR/ BE /) BAR /| BER /&8
Iﬁ E E* @ ,EK New York / Beverly Hills / San Fr:ncisco/ London / Paris / Rome / Athens / Geneva / Basel / Hong Kong

Gagosian

Hrs R &L Sterling Ruby

WIDW. SINSEMILLA.,2019

Wiz hE. BEE. R EREBRY). 8

Acrylic, oil, elastic, cardboard, and treated fabric on canvas

182.9cm X 132.1cm X 5.1 c¢cm (unframed)

© Btk &Lk 1R % Robert Wedemeyer BUSIHTAS M- &L TIEZE

© Sterling Ruby Photo: Robert Wedemeyer Courtesy Sterling Ruby Studio

FrA-EBEF|Z GeorgBaselitz

(BB HIRIR) Arrivo senza ombra, 2018
B, @fR Oilon canvas

300cm X 210cm

©FFA-BEFMZ 2019 & Jochen Littkemann
© Georg Baselitz 2019 Photo: Jochen Littkemann

www.gagosian.com
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% @ ,EK iﬁ]@gz%r/e?\f—;yakarta
Gajah Gallery

ASHLEY BICKERTON

(TR, TABYZ o SEZ AT . B3, )

APEX SPECIES,APEX MOMENT.BEFORE THE FALL.MOTHER., 2018
SB. A, 7B Oiland acrylic on canvas

210cm X 197cm

O REE © Gajah Gallery

YUNIZAR

(#) Tree, 2019

H4F Castbronze

124cm X 131 cm X 205cm
© RER © Gajah Gallery

www.gajahgallery.com
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SIRSTE o,

Ginkgo Space

FE#% Wang Guofeng

(3228 No.l (ARAEE)) IDEAL No.1 (Great Hall of the People), 2006
#EIFTENHE T 521 Giclee print on paper mounted on aluminium plate
130cm X 461.5¢cm

EIFBHZARR. S18=iE#81 Courtesy of Artist and Ginkgo Space

R 7k Chen Ruobing

1805,2018-2019

HEAK Acrylicon Canvas

150cm X 150 cm

EFHBEZAR. S1g=(aliR{Ht Courtesy of Artist and Ginkgo Space

ginkgospace.cn

65
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Gladstone Gallery

5x- 249 Ugo Rondinone
W 5X-T@4 Installation view: ugo rondinone, 2019
| Gary Mamay, EIFAZARSRINE M Guild Hall 124
Photo by Gary Mamay, Courtesy of studio rondinone and Guild Hall of East Hampton

66

+F/R-41X8 Carroll Dunham

Time Storm Four,2009-2010

el 87 Mixed mediaon canvas

205.1cm X 174.6 cm

E R RER-1IE, BERBZARSE TSR

Copyright Carroll Dunham; Courtesy the artist and Gladstone Gallery, New York and Brussels

www.gladstonegallery.com

67
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HEZARD ..

Hanyang Art Gallery

7L€h Shen Qin

(WY Mountain, 2018
#4k 2 Ink on paper
178 cm X 90 cm

© R8¢ © Original

JEZU%% Shen Lieyi

(’E) Rain,2018

PR RTER S Black Granite
110cm X 100cm X 57 cm
© ]R8l © Original

www.hanyang-art.com
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= i;‘ 5* H"ﬁ BB PR 08 AL/ RIZE ) ERENS /A 2 EE
4

Hong Kong / Ziirich / London / New York / Los Angeles / Somerset / Gstaad / St. Moritz

Hauser & Wirth

ORI - e 4 Maria Lassnig (1919-2014)

(FRRSH%k / TR, CEM! )

Marienkéferchen und Spinne / Marienkéaferchen flieg furt! (Ladybug and Spider/Ladybug, Fly Away!), 1987
JH¥. @7 Oilon canvas

200.3cm X 145.2cm X 2.5¢cm

OB HHEKRESS BN BT HHFEEESS. REAH

© Maria Lassnig Foundation. Courtesy the Maria Lassnig Foundation and Hauser & Wirth

BRI FIHTERE Maria Lassnig (1919-2014)

(BMAPBERE | BREEF)

Motorrad im Wald / Motorradfahrer(Motorcycle in the Forest / Motorcyclist), 1987

SB¥Z. EIff Oilon canvas

205cm X 140cm X 2.3cm

O AT -HHERESS BR: BT HHEEESS. REXH

© Maria Lassnig Foundation. Courtesy the Maria Lassnig Foundation and Hauser & Wirth

www.hauserwirth.com
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HdM GALLERY

4B# Zhu Rixin

(B) Sleepless Night,2019

HEARE. $TE % Archivalink pen and acrylic on canvas
150cm X 110cm X 3

© HdM GALLERY

LR/
Beijing / London

# Zhu Rixin
(EEMBERBEMWZ) The Language of the Garden has no Hometown, 2019
HERG. FHE%E. HARZE Acrylic, archival ink pen and spray paint on canvas
140cm X 140cm
© HdM GALLERY

www.hdmgallery.com
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iR Y ZERS

Hive Center for Contemporary Art

2T 8 Leng Guangmin

(87 Undercurrent, 2019

HELSEME Mixed media on canvas

200cm X 150 cm

O BEUZARFL © Hive Center for Contemporary Art

=17

e /R
Beijing / Shenzhen

2T 8 Leng Guangmin

(4#8) Illusion,2019

mELEMEL Mixed media on canvas

200cm X 150cm

© BELURZ AP © Hive Center for Contemporary Art

www.hiveart.cn
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=I= m_ & TR /7
EXBEE
Xavier Hufkens

EML /R Alice Neel

(KRD-ZRRE—FEETFE) David McKee and his first wife Jane, 1968

SE¥2. @76 Oilon canvas

151.8cm X 101.6cm

TEREEML- BREARRIEFZRILFIFREXSE/RZM Courtesy the Estate of Alice Neel and Xavier Hufkens, Brussels

EML fR/R Alice Neel

SKHETRY) Ed Mischi, 1933

. E# Oilon canvas

67cm X 62.2cm

EREAETL BRERFTEF R FERSBFE{ Courtesy the Estate of Alice Neel and Xavier Hufkens, Brussels

www.xavierhufkens.com

I
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=2F U
INK studio

FBHER Jeong Gwanghee

(FE&) Untitled, 2013

E4E7KE Ink on Korean Hanji paper
270 cm X 197 cm

&k XuBing

(HMXFEE) Suzhou Landscripts, 2003-2013

35 RIRMERRRENRI. BIABARLL

Lithograph printin two colors from 35 plates on Entrada Natural Rag paper
220cm X 87cm X 4 pcs

www.inkstudio.com.cn
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Galerie Jeanne Bucher Jaeger

MARK TOBEY

Hidden Spheres, 1967

Collage on paper

91.5cm X 64.5cm

Photo: JL Losi. Courtesy Galerie Jeanne Bucher Jaeger, Paris

g
Paris

YANG JIECANG

The wind is rising, the white sun declines, 1985

Ink and mineral colors on silk, mounted on canvas

137cm X 67.5cm

Photo: David Bordes. Courtesy Galerie Jeanne Bucher Jaeger, Paris

www.jeannebucherjaeger.com

81



82

Johyun Gallery

Kim Chonghak

Untitled, 2019

Acrylicon wooden tray

30.6 cm X 30.6 cm (Painting)
45cm X 45cm (Wooden tray)

Park Seobo

Ecriture No. 130425,2013

Mixed media with Korean hanji paper on canvas
230cm X 170 cm

www.johyungallery.com
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NEREE

Los Angeles

Kayne Griffin Corcoran

& Mary Corse
(R (DNA &%) Untitled (DNA Series), 2017

W55 AR5 BB EER L Acrylic squares and glass microspheres in acrylic on canvas
127cm X 83.8cm

© Mary Corse

HS20 Mika Tajima

e

JEZ K Tobiishi-hana) Art dAmeublement (Tobiishi-hana), 2019
BURTEIR. MR AT SR/ Spray enamel, thermoformed acrylic
182.9cm X 137.2cm

© Mika Tajima

www.kaynegriffincorcoran.com
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]S - B/R A S =

Galerie Peter Kilchmann

SERAFEHT R FHT Francis Alys

(EBFEE, FE/R-2007F 10 B) Ruedu Portugal, Tanger - Oct 2007,2007
REHE EHTAL Oil on canvas mounted on wood

13cm X 18cm

Courtesy of the artist and Galerie Peter Kilchmann, Zurich

Pk g
Zurich

Maja Bajevic

(ZR, FLZMER) Arts, Crafts and Facts, 2015

BHUEMI, 22: 18 . KB, FH Single channelvideo, 22:18 min. color, sound 22:18 minutes
Courtesy of the artist and Galerie Peter Kilchmann, Zurich

www.peterkilchmann.com

87



88

B EsERE oo

Galerie Krinzinger

X RRE -2 T58 Hans Op de Beeck

(#&FEF (7)) Wunderkammer (7),2018

AW IRIB. W BERRRE. BE/THR Wood, glass, steel, polyamide, coating, mixed media
216.5cm X 120cm X 41cm

ERBUSE AR MR MFEISER Courtesy the artist and Galerie Krinzinger Vienna

S5z BMAE Mark Wallinger

(fIEh4R@ 6) Action Painting 6,2017

HEAM Acrylic on canvas

180cm X 180 cm

B R B Z AR RBMFEIEER Courtesy the artist and Galerie Krinzinger Vienna, Photo: Alex Delfanne

www.galerie-krinzinger.at
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Kukje Gallery

ZRFIZ - B4 Julian Opie (b.1958)

{Sam Amelia Jeremy Teresa 1.) Sam Amelia Jeremy Teresa 1.,2019

LED 2/, RielryeBfsnE Continuous computer animation on LED screen
216cm X 240cm

© KUKJE GALLERY

SAE% Ha Chong-Hyun (b.1935)

(#4 18-52) Conjunction 18-52,2018
##aEE Oilon hemp cloth

162 cm X 130cm

© KUKJE GALLERY

www.kukjegallery.com
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4= 3 Mo
gm Fa ﬁ/n%g @ﬁf’; éfaﬁr?ggzi/smgapore
Pearl Lam Galleries

PR Su Xiaobai

{F£5=2—) Plenitude No. 1,2015

¥ K& FRAIA Oil, lacquer, linen and wood
154cm X 147cm X 15¢cm

92

KEH ZhuJinshi

(B -TXRH) Weeping Willows - Catkin Flying, 2017

#EHE Oil on canvas

180cm X 160 cm

EFRR: EMPIBMSZARK Courtesy of the artist and Pearl Lam Galleries

www.pearllam.com
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Simon Lee Gallery

187K - {852 %%/R Mel Bochner

{Blah, Blah, Blah) Blah, Blah, Blah,2019
“45m%2 Oil on velvet

149.9cm X 227.3cmin 2 parts

© Courtesy of the artist and Simon Lee Gallery

e/ &8 /449
London / Hong Kong / New York

wIEE - MRINE Claudio Parmiggiani

{Senza Titolo) Senza Titolo,2019

AR EME, &K Somke and soot on board
92cm X 302cm X 6.8cm

© Courtesy of the artist and Simon Lee Gallery

www.simonleegallery.com
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e — R c p
ILARER o2
Lehmann Maupin

MARILYN MINTER
Starry Eyed, 2018
Enamel on metal
184.2cm X 123.2¢cm

Courtesy the artist, Salon 94, New York, and Lehmann Maupin, Hong Kong and Seoul.

HELEN PASHGIAN

Untitled, 2019

Cast epoxy with acrylic

15.2 cm (diameter)

127 X 10.2 X 10.2 cm (pedestal)

Courtesy the artist and Lehmann Maupin, New York, Hong Kong, and Seoul.

www.lehmannmaupin.com
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ZHPEEER o,

Galerie Lelong

7F13-1A=7F* Jaume Plensa

(tEHE) Grace,2018

A £ 5 MRZ Bronze, edition of 5

200cm X 123 cm X 200cm

© WRAVABTIFIS-tH=1%, /e R BIRRM © Jaume Plensa courtesy Galerie Lelong & Co Paris

Joan Miro

(A1) Personnage, 1949

#EHE Oil on canvas

35cm X 27cm

© Successio Miro, courtesy Galerie Lelong & Co Paris

www.galerie-lelong.com
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) ETET T

Leo Gallery

i TanPing

(L&) Untitled, 2016
wEAE Acrylicon Canvas
160 cm X 200cm

© JizE& S © Leo Gallery

LB/ BB
Shanghai/ Hong Kong

18 Tan Ping

(B Untitled, 2018

RKALREMEL Mixed Material on Paper
60cm X 80cm

©YizEEEE © Leo Gallery

www.leogallery.com.cn
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AARFHEE R

Lin & Lin Gallery

[RFM= Chen Chieh-jen

(h==24h-6) A Field of Non-Field - 6,2017

ZHERK - AR b/w photo-archival quality photo paper
85cm X 150cm

© REFMEEE © Lin &Lin Gallery

Jem/ &l
Beijing / Taipei

B35 Shen Liang

(2019 No.3),2019

AE. S, 484 Acrylic and lead on paper
205cm X 205cm

© AERRMEBEEF O Lin &Lin Gallery

www.linlingallery.com
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— tm/ biE
E—E Beijing / Shanghai

Line Gallery

=18 GaoYu

CAMEME)Y A Monkey with a Hat on, 2019
#AEHE Oil on canvas

50cm X 50 cm

104

#BRA Hao Lang

B (#XTZ—) The Wind Rises 1,2016
TE (&KX T=Z=) The Wind Rises I/, 2016
AEAK Acylicon canvas

100 cm X 100 cm

www.line-gallery.com
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E;k |m”§|§ o3 %) L
* London / New York / Shanghai

Lisson Gallery

RN F&/R Anish Kapoor

(5 CERICFLSHZME) ) Mirror (Apple Magenta mix 2 and Brandy Wine Mist), 2019
8. SEE Aluminium and paint

220cm X 220 cm

© Anish Kapoor; Courtesy Lisson Gallery. Photography by Dave Morgan

BE{E-BR Richard Long

(7Y (BEATS) Four Ways (detail), 2014
fENIE/RAR Delabole Slate

490 cm X 498 cm X 58 cm

© Richard Long; Courtesy Lisson Gallery

www.lissongallery.com
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EEE
[JMSN A Shanghai

Matthew Liu Fine Arts

EB%E% PRI - E% Eduardo Arranz-Bravo
(ELEFITA (Z8K) ) Triptico Sevillano (Triptych), 1982
#AEHE Oil on canvas

130cm X 291 cm

© Courtesy of Matthew Liu Fine Arts

BIRAL G PRI RieraiAragd

(FEEBM) Vertical Submarine, 2019

#1%F Bronze

181.5¢cm X 26.5cm X 19 cm J=kR Unique piece
© Courtesy of Matthew Liu Fine Arts

www.mlfinearts.com
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MZARSE -,
M Art Center

BR#2LL Long Chin-San

(MEHISE) Taking off, 1955

$RE Silversalt

35.5cm X 28cm

© LY A EARERAE © SHANGHAI M-ART CULTURE CO., LTD

EBE PanXi

(EBEFELE2) ILLUSION 2,2019

JKE T EEL 8. R BENIR Ink, Mineral Pigment, Colored Plexiglass
23.2cm X 27.2cm X 8cm

© LEYBEXWZERERAT © SHANGHAI M-ART CULTURE CO., LTD

www.m-artcenter.com
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ZINERR -,
Madeln Gallery

© XU ZHEN®

£5 - KF) Experience-Mickey, 2019

FEEW. BZ Stainless steel, spray paint

140 cm X 87 cm X 55 cm (JEGEE 100 X 50 X 1.5cm)

140 cm X 87 cm X 55 cm (Plinth 100 x50 x 1.5 cm)
EFEHZARETNEERE Courtesy the artist and Madeln Gallery

B Miao Ying

(1% 3 S) Prototype #3,2018

AHIFEMN. FEHE Folding screen, wood, oil on canvas

165cm X 160 cm X 7cm

B B2 TNE E, £7%8 K& Galerie nachst St. Stephan Rosemarie Schwarzwélder, 4840214 | © #B5 : Markus Worgdtter

Courtesy Madeln Gallery, Shanghai and Galerie nachst St. Stephan Rosemarie Schwarzwélder, Vienna | © Photo: Markus Worgotter

www.madeingallery.com
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MAI36EEE 7
MAI| 36 GALERIE

ESH- &KX THOMAS RUFF

(SUBSTRAT 30111y SUBSTRAT 30111,2007
c-print. K@&ZRE%EH C-print, Diasec face
224cm X 186¢cm X 7cm

BER M Courtesy of the gallery

EIRIE Zang Kunkun

(B5t) Self-Awareness,2019
HEAM Acrylic on canvas
80cm X 120cm X 4cm
BRI Courtesy of the gallery

www.mai3é.com
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ot — -
Elggﬁﬁ ﬁln%gi(ié%Shanghai
Edouard Malingue Gallery

1512248 Su-Mei Tse

(& 11 #8) Stone Collection Il #8,2018

M GLEFEE. K & Found stone on pedestal, wood, sand

Ak :79cm X 95¢cm X 60 cm

JERE : 7Tcm X 220 cm X 140 cm

BB EBEEBMZ RKIZM Image courtesy of Edouard Malingue Gallery and the artist

JABIE ChouYu-Cheng

(EEHT #T) Vertical Gradient #7,2019

HEAM Acrylicon canvas

200cm X 180cm X 3.5¢cm

EFBEDEBBMZARKRIZM Image courtesy of Edouard Malingue Gallery and the artist

edouardmalingue.com
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7R @ e/
E ’J \ {i @ ,EK 1% fgo/né;iNégw York
Marlborough

-2 Tony Matelli

(34FF) Josh,2010

B WM. B BRE. KER silicone, steel, hair, urethane, clothing
30in X 74in X 22in

76.2cm X 188cm X 55.9cm

© BRI, ALY, 103 © Marlborough, New York and London

haiETE L/REKR Ahmed Alsoudani

(&%) Ocean,2018

FIRER. A%, FEBIBEME acrylic, charcoal and colored pencil on canvas
76in X 64in

193cm X 162.6cm

© B/RE ALY, 163 © Marlborough, New York and London

marlboroughgallery.com
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BB 58 A% i [ER

Meyer Riegger

KR8 £& Miriam Cahn
leuchthaus,31.08.13+23.11.14,,2014

#AEHE Oil and chalk on canvas

200cm X 260 cm

ZARKFMBEBEMEE The artist and Meyer Riegger

far/ RREERE

Berlin / Karlsruhe

KFTL4- =B Miriam Cahn

o.t, 02.2001,2001

7HE;ME Oil on paper, streched

40cm X 35cm

ZARMIBEFEIZEE The artist and Meyer Riegger

www.meyer-riegger.de
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Mine Project

George Rouy

(EWBIERE) Waiting by the window, 2019
HEAE Acrylicon canvas

180cm X 150cm

aHE
Hong Kong

George Rouy

(&) Bathed, 2019
HEAME Acrylicon canvas
180cm X 150cm

www.mine-project.com
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ARRFRIBIETE o

neugerriemschneider

BRI 4R AL Olafur Eliasson

(MEZIEIRER) Interoception resonator, 2019

BIRIIBIF, R EIBIKES (1€ ). LED /T, SEREs. FHW. EF. JBR (H6 ). B4

Prismatic glass ring, colour-effect filter glass (blau), LEDs, ballast, stainless steel, brass, paint (white), cable
275.1cm X 80cm

© B4R T L © Olafur Eliasson courtesy of the artist and neugerriemschneider, Berlin

ZiEEHT- KRB A& Andreas Eriksson

(SBRIRFENT) Texture cousins, 2014-2019

B REMBE Mixed media on canvas

49cm X 31.5cm X 2 pcs

© REBEET- R BB AT ARULAE SRS , Atk

© Andreas Eriksson courtesy of the artist and neugerriemschneider, Berlin

www.neugerriemschneider.com
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KOTARO NUKAG

UL — Tomokazu Matsuyama

Daylight In My Place, 2019

HEAKBIESIEN Acrylicand mixed media on canvas
254cm X 185.4cm

© Matsuyama Studio

P
Tokyo

AL — Tomokazu Matsuyama

Wanderlust Innocence, 2019

BEABHESIEN Acrylicand mixed media on canvas
261.6cm X 185.4cm

© Matsuyama Studio

www.kotaronukaga.com
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AKEFMNEEE omess
Ota Fine Arts

BAHF Tomoko Kashiki

(&&B%) Goldfish Boy,2018

P BB HEL. L& ME. HE. AR

Acrylic, antislip agent, tracing paper, string, pastel, linen, wooden panel
167 cm X 237cm

© Tomoko Kashiki, Courtesy of Ota Fine Arts, Shanghai/ Singapore/ Tokyo

ST-XFEEE Martin Goya Business
2019
© Martin Goya Business, Courtesy of Ota Fine Arts, Shanghai/ Singapore/ Tokyo

otafinearts.com
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P21
Seoul

FPEERE Heemin Chung

May Your Shadow Grow Less, 2018

wEAE Acrylicon Canvas

240 cm X 460 cm

Courtesy of the artist and Kumho Museum of Art

EIEft Choi JeongHwa
Alchemy, 2013

LMK Mixed media
208cm X 30cm X 30cm
Courtesy of the artist

p21.kr
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=/ BRE /&5 / 0/ AL/ 0T RE /&R
1m% H EI? Beijing / Geneva / Hong Ko:g / London / New York / Palo Alto / Seoul
Pace Gallery

FZHZTF KoheiNawa

{PixCell- I #9) PixCell-Double Deer#9,2016

SEEEM Mixed media

158cm X 90cm X 63.3cm

© ZMRF, AimTEERLE © Kohei Nawa, courtesy Pace Gallery

BE-ERIIH/R Leo Villareal

(=®-2%) Large Cloud Drawing 2,2018

LED 47, EflEnf. B FMEE LEDs, custom software, electrical hardware and metal
172.7¢cm X 172.7cm

© BH- 4R, BAETEEHE © Leo Villareal, courtesy Pace Gallery

www.pacegallery.com
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&
Perrotin

JEHT- R Jens FANGE
Faller,2019

BR/HE/ AN/ B8R/ KR/ LB
Paris / Hong Kong / New York / Seoul / Tokyo / Shanghai

SHE. ZEE. AL ILFRAER Oil, vinyl, wood, linen on panel

93cm X 73 cm (unframed)

TR Unique

ERRH: ZRARSEE

5. Mikael Olsson

Courtesy of the Artist and Perrotin Photographer: Mikael Olsson

HEHT- I Jens FANGE

Leitmotif, 2019

SHE. ZIEE. LK. $IR Oil, vinyl, fabric, copperplate on panel
73 c¢m X 60 cm (unframed)

JhAR Unique

B ZARSIEE 872 Mikael Olsson
Courtesy of the Artist and Perrotin Photographer: Mikael Olsson

www.perrotin.com
www.perrotin.com/cn
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REEE =,

PIFO Gallery

/8% KANG Haitao
(TR Untitled, 2011
AR F M Acrylic on paperboard
66cm X 46cm
© fR#EEE © PIFO Gallery

98- 25 M John McLEAN
(FERME) Captain Black, 1982
MEAM Acrylic on canvas
96.8cm X 217.2cm

© REBEEE © PIFO Gallery

www.pifo.cn
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RYE - IZFHSAMAEER =00,

Galerie Eva Presenhuber

ShHI- kT Shara Hughes

(&#2) Origin, 2019

B EFRFEE Oiland acrylic on canvas

172.5cm X 152.5¢cm

© Shara Hughes EIF R ZARMFEE HARAINEE (Galerie Eva Presenhuber 73221 / 41£Y) #52: JSP Art Photography
© Shara Hughes Courtesy the artist and Galerie Eva Presenhuber, Zurich / New York Photo: JSP Art Photography

FELLILHT- R2/RET Tobias Pils

(KR=2Z8) Skymother,2018

Eff E4 &1 Mixed media on canvas

130.5cm X 95.5cm X 3.5cm

© Tobias Pils B2 ZARKM P BHAMEE (Galerie Eva Presenhuber 75221 / A4Y) H&:
© Tobias Pils Courtesy the artist and Galerie Eva Presenhuber, Zurich / New York Photo: Jorit Aust

Jorit Aust

www.presenhuber.com
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I}nl 7 \ﬂ ° *# L8 /B2 /MEIER /L3 AL www.alminerech.com
J Shanghai / Paris / Brussels / London / New York

Almine Rech

£95-M-F§ ) John M Armleder

(PA%) Ombres, 2018 718 EB/RE Tom Wesselmann

EEMEL B7 Mixed media on canvas (BBRNKRSEBET) Black Braand Green Shoes, 1981
225cm X 150cm 885/8 X 59inches RELRF Oilon canvas

#|\E: Annik Wetter Photography: Annik Wetter 172.7cm X 240cm 68 X 94 1/2 inches

© 2983 M-8 F)7E © John M Armleder © 71 BE/REZARE™ O The Estate of Tom Wesselmann

EIFHEARRSM/RE-FEHRM Courtesy of The artist and Almine Rech BEIF B8 - BEREZAREFSMI/RE-FEHRM Courtesy of the Estate of Tom Wesselmann and Almine Rech
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Edward Ressle

George Condo

Abstract Head, 2012

Oil pastel on paper

76.20cm X 56.52cm

© Courtesy of the artist and Edward Ressle

4N/ i
NewYork / Shanghai

Christopher Wool

Untitled, 1984

Flashe paint on board

35.56cm X 35.56cm

© Courtesy of the artist and Edward Ressle

edwardressle.com
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ROH Projects

Aditya Novali

I:N (variables), 2019

Ink and paint on canvas on 21 rotatable rectangular zinc bars, wood, multi board, steel.
111cm X 86cm X 15¢cm

© Aditya Novali

ARIN DWIHARTANTO SUNARYO
Slevin, 2019

Pigmented resin

65cm X 50cm X 50 cm

© Arin Dwihartanto Sunaryo

www.rohprojects.net
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Galerie Thaddaeus Ropac

Georg Baselitz

Arriva: La scuola di Lucio, 2019
Oil on canvas

350cm X 212cm

© Georg Baselitz. Courtesy Galerie Thaddaeus Ropac, London-Paris-Salzburg Photo: Jochen Littkemann

5k / B2 [ F=/REfE
London / Paris / Salzburg

Tony Cragg

Spring, 2015

Bronze

100cm X 89cm X 25¢cm

© Tony Cragg. Courtesy Galerie Thaddaeus Ropac, London-Paris-Salzburg

www.ropac.net
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Rossi Martino

FIEARE - H1Z Alighiero Boetti

(TFERILIRFTIEE) Le infinite possibilita di esistere, 1989
AR LIRSS Embroidery on linen on panel

34.5cm X 36cm

58
Hong Kong

BB EAF R Emilio Vedova

{Registrazione '81-4/7 (JRE) ) Registrazione 81 -4/7 (monologo), 1981
HEEEMEL Mixed media on canvas

265cm X 200cm

rossirossi.com
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Salon94 =,

4R3-Z NS Judy Chicago

(R AR E/RNIREE 8 S) Elizabeth Blackwell Testing Plate #8,1975-1978

F#&. ¥ China Painton Porcelain

35.6cm X 35.6cm X 7.6cm

ERZHRZARRIIEEMAL Salon 94 EERIR{E Courtesy of the artist and Salon 94, New York

ISARE - BUF Marilyn Minter

(KIRVE) BigBang,2012

FIRENEL £/BIR Enamel on Metal

243.8cm X 365.8cm

EFEBRZARRITIEEMAL Salon 94 EESIR{E Courtesy of the artist and Salon 94, New York

www.salon94.com
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ﬁﬁt@"ﬁ@,ﬁﬁ gﬂeffn www.estherschipper.com
Esther Schipper

ZEN- &5 Angela Bulloch 55X %4 Ugo Rondinone
(HRHE : IN5R) Five Form Stack: Blinky Copper, 2019 (HbeMm) the polished,2019
PRL YR, & Painted MDF Bh. AW Bluestone, stainless steel

196cm X 58 cm X 53¢cm
B REZAKKMEIE/REE Courtesy the artist and Esther Schipper, Berlin
B8 © TEHITIEE Photo © Studio Rondinone

150 cm X 50 cm X 30 cm
B REZARNEE/REE Courtesy the artist and Esther Schipper, Berlin
& Photo © Eberle & Eisfeld




QI*‘I L8 /b / Fins
é@— @ ,Eﬁ Shanghai / Beijing / Singapore

ShanghART Gallery

##@% Yang Fudong

(ETMRE - BIEEZEAN) Beyond GOD and Evil - Enemies of Truth, 2019
W3, | Glass, Photographs

180cm X 120cm X 2

H@% Yang Fudong

(ETEWNRF - B2 EA) Beyond GOD and Evil - Enemies of Truth, 2019
¥, I#5 Glass, Photographs

180cm X 120cm X 2

www.shanghartgallery.com

o
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BE =
SHIBUNKAKU

FMEE Zheng Chongbin

(AL z 5N Beyond Four Directions, 2019

2. AF. 4. 7<BI—3XX Ink, acrylic, xuan paper,pair of six-panel folding screens
168 cm X 375cm each

© BXE © SHIBUNKAKU

F# EB— Inoue Yuichi

(&) Yume, 1967

#57 Ink on Japanese paper
145cm X 229 cm

© B3i& © SHIBUNKAKU

www.shibunkaku.co.jp
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SREREER -

Silverlens Galleries

#4492 MhE Bernardo Pacquing

(1t #4) Blossom #4,2019

Jh¥.. E# Oilon Canvas

72h X 40win

© 4% -tk Silverlens @ © Bernardo Pacquing,Silverlens Galleries

4% t& Bernardo Pacquing

(FR#4 BB E SR T2 ) B0

"Untitled # 4 After J.S. Bach's Partita No. 2 "Cha-conne” 2019

63h X 48w X 4din

© 4% - M. Silverlens B © Bernardo Pacquing,Silverlens Galleries

www.silverlensgalleries.com
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fjﬁ*ﬁ gﬁ Ig *g K / 43/ AL
=~ Berlin / London / Los Angeles

Spruth Magers

HBH- 2% Thomas Scheibitz

(BRI —XK) Bewegter Tag, 2016

¥, ZIEEZ FEBIRE. @ Oil,vinyl, pigment marker on canvas

260cm X 180 cm

© Thomas Scheibitz / VG Bild-Kunst, Bonn 2019. Courtesy Spriith Magers. Photo: Gunter Lepkowski

ST 2% Thomas Scheibitz

(IETBEYE 972A) Relief 972 A, 2012

A REE TR L Wood, MDF, fabric

182cm X 68cm X 10cm

© Thomas Scheibitz / VG Bild-Kunst, Bonn 2019. Courtesy Spriith Magers. Photo: Jens Ziehe

www.spruethmagers.com
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E%E o,
Star Gallery

‘@& Wen Ling

(#1515 Mars Boys Z JXE3)

Cheering No.3 from Mars Boys WeChat Stickers, 2019
#Fg4am Digital drawing

R~FEIZE Dimension variable

JBE Yan Cong

(BBEF 2 =) Lookingin the Mirror No.2,2019
HEAM Acrylicon canvas

22cm X 16cm

www.stargallery.cn
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Paul Stolper

HER- R BrianEno

(BiEmH) Helical Right, 2019

8%} FTED Printon plastic

40.6cm X 40.6cm

© The artist courtesy of Paul Stolper Gallery

o
London

KBAZR - H 4 Damien Hirst

(HEMR—RE, %&, BHB) /Love You-black, cool gold, loganberry, 2015

410g ERERFBE ELMENRF @R Silkscreen and 2 colour foil block on Somerset Satin 410gsm
100cm X 70 cm

© The artist courtesy of Paul Stolper Gallery

www.paulstolper.com
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Sullivan + Strumpf

ZE-18/R Sydney Ball

(BEBBKRER) The Yellow Savanna, 1972
TWARINA LA Acrylic on cotton duck
167cm X 234cm

e / Hin
Sydney / Singapore

Hiid-Z= Lindy Lee

(TEE=HRKE) Restingina Cloud of Stars, 2018

FREKE KIERELR L Chineseink, fire on cold pressed paper
154.5cm X 102cm

www.sullivanstrumpf.com

167



168

Tabula Rasa Gallery

5% LiTao

{#PE No.1) SunsetNo.1,2019

AL 58, BEE. L5/, B Wood, copper, polyurethane, acrylic glass, nylon
39.5cm X 41lcm X 5¢cm

3t
Beijing

5% LiTao

(#IE No.3) SunsetNo.3,2019

K. #8. BaBs. W5/, B Wood, copper, polyurethane, acrylic glass, nylon
39.5cm X 39.5cm X 4cm

gallerytabularasa.com
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HRXEAZAE

)

egn/itR /&8
Bangkok / Beijing / Hong Kong

TANG Contemporary Art

BXEX ZHAO ZHAO

(8=) Constellations, 2019

wEFILE Embroidery on silk

200cm X 120 cm X 5 pics

© HREAZARFL © TANG CONTEMPORARY ART

XX ZHAO ZHAO

(pE#E) Chinese Ladder,2019

KI2H Marble

320cm X 55cm X 8cm

© HREAZARAL © TANG CONTEMPORARY ART

www.tangcontemporary.com
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% % H EI? {L/lin;-go/n%il\élgw York

Timothy Taylor

8- 5T AT Eddie Martinez

Y3t EBYER A) Beach Young, 2016

AELWENRLRE. MEERL BUR A2

Silkscreen ink, oil paint, spray paint, enamel and graphite on canvas
182.9cm X 274.3cm

Zie-EEBH Annie Morris

(BBZ/\EF®) Stack8, Viridian Green, 2019
EFRGE. BEL RRL. W BE. DB

Foam core, pigment, concrete, steel, plaster, sand
Height: 243 cm

timothytaylor.com
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18 -ﬁEﬁ I}é mR/ FEER

Paris / Brussels

TEMPLON

HIRET RHIRF Jitish KALLAT

(Gen-Pap-D23M6Y2016 MZ) Sightings Gen-Pap-D23M6Y2016,2016
=BT RER A 3-part lenticular photopiece

114.5cm X 343 cm

© FHiRH FHIHF © Jitish Kallat

HA-HEF lvan NAVARRO

GAR) Sediments,2018

FTATAT, Bk AFE. FF. EAHEKRB Neon, cherry wood box, mirror, one-way mirror and electric energy
129.5cm X 192 cm X 29 cm

O FEF-HEE Photo: Frank Jankowski Fotografie © lvan Navarro Photo: Frank Jankowski Fotographi

www.templon.com
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TT & AEERYRERZE
TING TING & FUN YEAR ART SPACE

Rafa Macarrén
Diferente, 2019
BEEN Mixed media
183 cm X 183 cm

&M/ &t
Fuzhou / Taipei

Edgar Plans

How do you start a painting, 2019
BKAREEN Mixed media on paper
70cm X 50cm
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TKG* =

185 Hou I-Ting

(%18 No.2) Gaze No.2,2012

B GERRL - RIS Digital Print and Embroidery on Canvas
60.5cm X 94.5cm

IRELBR Mit Jailnn

(TR #SH-10) Untitled #SH-10,2019
JM¥ E# Oilon Canvas

90cm X 410cm

www.tkgplus.com
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ﬁj?: E,Eﬁ + BTAP . http://tokyo-gallery.com

Tokyo / Beijing

Tokyo Gallery + BTAP

EAREH Kishio Suga db)IIZ= A Hiroto Kitagawa
($BAB=) Peripheral Realm and Transitional Space, 1998 TU1913-white hoodie, 2019
Ak FEW Wood, stainless Fa ¥, Ceramic, glaze
55cm X 40cm X 39cm 50cm X 12cm X 7cm

© BASIH. RREE +BTAP © Kishio Suga,Tokyo gallery + BTAP © b= A. HREE +BTAP © Hiroto Kitagawa,Tokyo gallery + BTAP
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Tong Gallery + Projects

Tt Ding Shiwei
(B4 Micro, 2016

JT#E. UV #TED 5277 Light box, UV printing, acrylic
150cm X 150 cm

Bl
Beijing

EES TongKunniao

(EHRMBETY Your Majesty, 2019

Kk BB £E. BH Wood, gypsum, metal, motor
55cm X 60cm X 130cm

www.tong-gallery.com
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TH=EE

Useless Space

FoAT-E=34 Giorgio Morandi
(FE) Fiori, 1957

#REME Oilon canvas

20cm X 28cm

EfEum Yanrunan Tong

(1903020-7541%9) 1903020-Lijun Fang, 2019
#HEME Oilon canvas

4lcm X 33¢cm

shop.artron.net/10790
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VA r—m . it 3
WIREEER =
Axel Vervoordt Gallery

Lucia Bru

Mirror, 2006

Porcelain, Platinum

25.5cm X 13¢cm

© Artist and axel Vervoordt Gallery

Tsuyoshi Maekawa
Untitled, 2017
Burlap on stretcher
130cm X 88cm

www.axel-vervoordt.com/gallery

187



188

BE o
WENTRUP

A FIHLARE Nevin Aladag

(“HEEZ, R ) "Pattern Kinship, flow", 2019
KTIENER. RIGEEE waterjet cut aluminium, acrylic paint
t=1, @160cm

©BFEE , 1AMk © WENTRUP, Berlin

FIE5-/8%)€ Sophievon Hellermann
(“ammiT ) “Piaget Pop”,2019
HEAK Acrylicon canva

130cm X 140cm

©BFEE, fatk © WENTRUP, Berlin

www.wentrupgallery.com

189



190

:* Qm H ,Eﬁ 2/ 103%
l - I—I New York / London

Michael Werner

#1052 FF Per Kirkeby

(&) Untitled, 2011

ZEFE Temperaon canvas

200cm X 160 cm

© AR AL, KRBT, ALFEH

© The Estate of the Artist. Courtesy Michael Werner Gallery, New York and London

A.R. 8258 A.R. Penck

(Standart-West KR 3) Standart-West KR 3, 1982
AMBERR Acrylic on canvas

300cm X 200cm

KNEIRR, AR

Courtesy Michael Werner Gallery, New York and London

www.michaelwerner.com
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V2 3/ &
E MH {Lo:go/n/é}—fng kong
White Cube

Antony Gormley

STATION XVII, 2014

10 mm mild steel plate and 10 mm square section mild steel bar
195cm X 49.5cm X 35.8cm

© Antony Gormley. Photo © Stephen White Courtesy White Cube

David Altmejd

Lory, 2019

Expanded polyurethane foam, resin, expanded polystyrene foam, epoxy clay, epoxy gel,

cast glass, synthetic hair, glass eyes, acrylic paint, quartz, glass paint, steel, graphite and glass gemstones
67cm X 20cm X 25¢cm

© the artist. Photo © Lance Brewer Courtesy White Cube

www.whitecube.com
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FTHZTE -,
WHITE SPACE BEIJING

fal¥F HE Xiangyu

(k= 18-2-8) Palate 18-2-8,2018

BAE. KK HBE. FRBE. HER. C-Print. TR, EEUAME. 44

Japanese ink, charcoal, pencil, colored pencil, oil pastel, C-print, acid-free adhesive, acid-free oil-based marker on paper
222cm X 163.7cm X 6¢cm

O BIFBHZARNZHZERM © Courtesy the artistand WHITE SPACE BEIJING

F87% WANG Haiyang

(e EIKER) The Pleasure of Strained Relationship, 2019

PiRE. B, PVC. BI¥IATAS. 75, LED /1. IR E (K&, BA. BIF)

Resin, fiberglass, PVC, animal specimen, curtain, LED light, single channel video (color, sound, loop)
BE¥B :184cm X 110cm X 39 cm X 7,474 : 40 cm X 38 cm X 10cm, & :4° 007

Sculpture: 184 cm X 110 cm X 39 cm X 7; Specimen: 40 cm X 38 cm X 10 ¢cm; video: 4'

O BIFHZARRZAZEIRMH © Courtesy the artistand WHITE SPACE BEIJING

www.whitespace-beijing.com
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ZiEER .
Yibo Gallery

#=FE Qu Fengguo

{2018 M= &) 2018 Four Seasons-Summer, 2018
AEHE Oil on canvas

270cm X 810 cm

© tFEEMZEEE © Qu Fengguo and YIBO Gallery

FEAMA Yin Zhaoyang

(EL1&) Jade Emperor Peak,2019

#AEHE Oil on canvas

250cm X 200cm

© FAFPAFZEEE © Yin Chaoyang and YIBO Gallery

www.yibo-art.com
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Yve YANG

A B-BifF] David OReilly
(B1EZER) Eyeof the Dream ,2018
A Video

4445332 %) 44'32"

©YVeYANG FIZARR

AiED)
New York

www.yveyang.com
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Yufuku Gallery

Sueharu Fukami

Kitsu (Soaring), 2019

HH%E Porcelain with celadon glaze, granite base
H198cm X W45cm

© Yufuku Gallery

KRR
Tokyo

Joseph Walsh

Rinn Enignum, 2018

F#EK Ash, Bleached & White Oil Finish
H270cm X W220 cm

© Yufuku Gallery

www.yufuku.net

201



202

4 M/ 1% ) BE ) BB
é’m E EI? New York / London / Paris / Hong Kong

David Zwirner

9+ LEET Josh Smith

(&=AEL) Come Through,2019

I FAAEHE Oil on Linen

198.1cm X 152.4cm

© Y9t LBH BRBAZARRENE IR M

© Josh Smith Courtesy the artist and David Zwirner

FRRAZL- FBHTHF Franz West

(ERL) Passstiick (Adaptive), 1990

BERBREAR. EELRRZARGIERE

Plaster, papier-maché, and metal stand with artist's pedestal

70.5cm X 101.6cm X 35.6 cm

© FRAZL FHTIFILER, © FBRAZ FHITEM B HABRE FHEE. B FHSEFREHE R M

© Archiv Franz West, © Estate Franz West. Courtesy Archiv Franz West, Estate Franz West, and David Zwirner

davidzwirner.com
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Chen Wei
Brsgh

XFEARR

Prée, 1980 EHRAETHIL, MEBZITEFILR. MAIZAREIFIET
N, RUMEEFEZAREEESRE, MERRATEENEER. FE
BERERENINEER T SHIME R H,

ITEARR W (BR4E: S¥M) , Biiro Basel, BEE/R, Bit, 2019; (Pré:
RSBpEDY , chi K11 ZARZ(E], [N, 2018; (EREE) , BRAH
RIEZEF 0, BIRA, RAFIL, 2017; (FFialESRER) (B Francesco
Bonami %J& ), JNBY ZAR=[8], fil, 2016; (FERE) , K11 EAIE,
98, 2015; (REZEEXH) , BAFTHPELURZAESS, BE,
JRARFTE, 2014 .

PrRéeF 2011 FRIW AR, 2015 FREFERPBHAZ AL,

(3¥% (Lid) )

XE—EERRRTIEREIB—ABIRERRFIMAET, 123
BOSMEBEIPEI RIS, RENTHEMMR, XE—EmHRMHEIIN
2, BEENSEEN LAE T . ERXTXY HWH AUE
S ZBINER. EFEEE, RFBHIERK.

Artist

Chen Wei (b. 1980, Zhejiang), lives and works in Beijing. Initially a sound
and performance artist, Chen Wei's interest developed into photo, video
and installation art. The artist has exhibited extensively at institutions
and biennales in China and all over the world.

Recent exhibitions include: Chen Wei: Drifting Along, Blro Basel, Basel,
Switzerland (2019); Chen Wei: Where Are You Going Tonight, chi K11
artspace, Guangzhou (2018); Chen Wei: Falling Light, Galerie Riidiger
Schottle, Munich, Germany (2018); Witness, Chen Wei etc., Pilar Corrias,
London, UK (2018); The Club, Centre for Contemporary Photography
(CCP), Melbourne, Australia (2017); Noon Club (programmed by Frances-
co Bonami), JNBY Art Space, Hangzhou (2016); In The Waves, chi K11 Art
Museum, Shanghai (2015), The Stars in the Night Sky are Innumerable,
Australia China Art Foundation, Sydney, Australia (2014) etc.

Chen Wei was awarded the Asia Pacific Photography Prize in 2011, and
was a nominee of the Prudential Eye Awards for Contemporary Asian Art
in 2015.

Sweet Dream (Shanghai)

This is a coin pusher whose image comes from a moved casino in the
Beijing suburbs. The decorative patterns on the outside were stripped
down; the exposed stainless steel structure has become a brand-new
machine, while the words ‘Sweet Dream’ are inscribed on the golden
coins that fall automatically. It is a machine about the consumption and
exchange of ‘city’. It manufactures luck, and also failure.

B4 ShanghART Gallery

FR4E Chen wei

(472 (L38)) Sweet Dream (Shanghai), 2019

FEW. B Ak WS, B 2F12. 9H. B4, Led 4], BIR

Stainless steel, iron, wood, acrylic, motor, controller, copper coin, sponge, Led lamp, power supply
160 (H) cm X 66.5 (W) cm X 57 cm
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Richard Deacon
TS - S

XFEARR

BEEEE 1949 FEFTR/RLT, 1972 FEVFROHEERE T ZARF,
1977 FEWVFRHAERZAFER, UIIE LETFRH. BEE @
BT 1987 FRIBHAR. 2007 FRRB/RLESINE 52 BEEHTN
FE; 2010 FHNEFRE (BENED) EHFARENAAZAE
WIEZEAT; 2014 FHENARLMRERESRFEARIELRIT; 2015
FHTRFEREREMEET T EE+EFRLETRE (E5—m) ;
2016 &, BEESRFEREBEYENORENREERETT 2|
BIEImIRE K. 2017 4, MAEBRIMNEEXERENEER BEZEE
DTHERENE - NEEURNEAREL (FIREFS) -

(HFr=F£ ABC)

SE 2005 F, BEE- @ERRT —ARZNES K LEMENTES
ERNEHIERD, NSRS, SARAIMERT 26 1EEE

EEESEHTA (FH) . WE, BEE BERTanmEiEE K
L%, BENERTETIHR. EARFREFIRESBNTRSSE
MR FEBENAAS, EARRERREN 4 SEATELL)
ERER (KF—RR) B, EREBE—NREFEZ— IR
E, LUTBEREN TR T — MAS. EARMEEIRT, =55
AEIEEE— P RBANEBR SR Fahm— e, m
XEEEE P AESWEEN MR, ERAHERETRT — XN
ZEHFAE. ERRN FHENEESE T RIS B 2 (CMYK).
MIEEE, (HFEABC) (2018). (¥iF#& DEF) (2018) M (#HF
& JKL) (2018) HEINMEGBHIEL A, SENEE; 7 (HFS
GHI) (2018) Hh, EEFBMB—INSBNEE, TBSXIIFAT
FHNEEREE, NREIEIEREE, RINANBRIEETEN
ERBIRE BT BRI,

Artist

Richard Deacon was born in Wales in 1949. He received his BA from St
Martin’s School of Art, London in 1972, and MA from the Royal College of
Art, London in 1977. The artist currently lives and works in London. Rich-
ard Deacon won the Turner Prize in 1987. He represented Wales at the
52nd Bienniale of Art in Venice in 2007. A major retrospective titled “The
Missing Part” was shown at the Musée d’Art Moderne et Contemporain,
Strasbourg, in 2010. Tate Britain mounted a major survey in 2014. Kunst-
museum Winterthur, Switzerland held a ten-year survey “On The Other
Side” in 2015. A retrospective of his prints and drawings was presented
at the Folkwang Museum in Essen, Germany in 2016. In 2017 he made
his first comprehensive museum exhibition in the USA, “What You See Is
What You Get” at the Museum of Fine Art in San Diego California.

New Alphabet ABC

Richard Deacon finished a group of drawings eveloped from polygonal
shapes sub-divided in a variety of ways. The artist realised that he had 26
drawings and collectively called the drawings Alphabet. Subsequently,
Richard Deacon turned these into flat reliefs, using folded steel channel
for the lines in the drawings. The artist started to think about combina-
tions based on the shape and structure of the folded metal, together with
the use of color. Consequentially, the artist realised that a combination
of three would have a large enough foot to have a sculpture that would
stand in space and that there would be a two sided-ness to it. A group
of these three-sided clusters are being shown for the first time at Beijing
Commune. The artist’s choice of paint refers the process color. We can tell
from the front that New Alphabet ABC (2018), New Alphabet DEF (2018),
and New Alphabet JKL (2018) represent magenta, cyan, and black sep-
arately in the CMYK color model. If we walk around and look at the work
from the back, we could observe the reflections along the skeleton of the
stainless steel works.

Jt= A%t Beijing Commune

Richard Deacon

(358 ABC) NewAlphabetABC,2018
AW, Bkl Stainless steel and paint
264cm X 206 cm X 47 cm
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Liu Yue
18

KXFEARR

MANFREEERIEENSEYE L, ESEREINAMMNLCHIFR
BRENRSHNEN. tiEEREHEYRNEEMTEHNEIER
7, —RRFIEINRBIFEM, B—TEEE, EE, BXENSES
RREAANE D, WRZ) IERREFRIRTZSEERIA. ¢

EXTHM S EEMEM T AL —FE3e, RS
FHITMES Do

WA (b.1981) TEFMLFEF LB, HHERKNEE: REHRZR
FER, IRREEAE, tR (2019) ; NAME: 58, CkO=
ig, b= (2018) ; XADE: #&F, BE/HILR, LR (016) ;
#, WAMDAME, kO=E, tx (2016) ; &K, XIBAME,
EFZAR=TE, b (2015 ; FEER—NENEE, LB +—
HERREFAIE, £iE (2015 ; BT, WAL, EFERT
g, k& (2012) ; BAE, WA M E, 2EFER, £E (2012) ;
BEAMTDLERETWNFER, WHLERET, SAF (2011) ; BR
Photoquai IBEWER, BRFLLBEFEYIE, EE (2011) 5 £
NEE, WAREE, 2EFERm, LE (2008) F.

(&R - FEH M50)

FREER NRBRETHE-" RITH—1REE, FBIBRETX
PNERINFSEN, 2019 FEXR, ZARNBELBNEBRERE
4y M50 =R HEFHIT T KE— D F AT eIF. REARTTHRER
TEHmBRFIR. AIREEEANEZRAEIAE, UKIEE R
497] IAVE MR AL B EAEX ED R B Z A TE R A & PR LE T2 AR
BT ELE. XIGRBERRI T MIIANNN"ERIE - HFrEH
ZEITFEYHNMTSEBHNEM S BohiE%E, ERZARZXA
BHERREE S BMART X EfR.

M50 =B E— MR VA F AN 81— AN = 8 #3092 181
&, FMEEIUSE—AERERRS, HEBUAER— TN
B, AMIEMMREZGE, ARERH “GR" BT EBRHHR
Hl, ZAREBR—LEETHEIRENZREIRE, mE20—h
S/l &0, HE)Z ERIREME.

RRAFZHESR xian chdng 87, B2 AR BETRRE. 2
ARERKEFEENECHAEE “HIR - HEH M50 07" B9EM EBR
BITERRAIANELE. B, UARIG=EFEL “RA” BRFF
BTN —RERZEME RIS,

Artist

Liu Yue's works intend to dispel all the specific concepts and meanings
attached to the objective world. He is interested in the innermost part
of everything and studies its microscopic parts. He peels off the exter-
nal attachments and dissolves everything to explore the most authen-
tic parts, like an infant not yet influenced by the collective ideology. For
him, art is actually an experiment to observe and analyse human and
social cognition.

Liu Yue (b. 1981), currently resides in Shanghai. His recent exhibitions
include: “The Exhibition of Annual of Contemporary Art of China”, Beijing
Minsheng Art Museum, Beijing (2019); “Liu Yue: OWL”, C-Space+Local,
Beijing (2018); “LIU Yue: Maxim”, ShanghART Beijing, Beijing (2016); "Mass
- Liu Yue Solo Project", Local Space, Beijing (2016); "The Gentle Slope
- Liu Yue Solo Project", AM Art Space, Shanghai (2015); "Nonfigurative",
Shanghai Twenty-First Century Minsheng Art Museum, Shanghai (2015),
"Anthem - Xiao Ming & Xiao Hong", AM Art Space, Shanghai (2012); "Echo
- Liu Yue Solo Exhibition", OFOTO Gallery, Shanghai (2012); “Alexandria
Biennale”, Alexandra, Italy (2011); "Photoquai Photo Biennale", Musee de
Quai Branly, France (2011); "Absolute Zero - Liu Yue Photography Exhibi-
tion", OFOTO Gallery, Shanghai (2008) etc.

Volume - ShanghART M50

The show is displayed as one chapter from the series “Maximized Unique-
ness”. At the same time, it maintains the labor attributes of this series.
The artist Liu Yue has been working on the site in ShanghART Gallery M50
Space for one month and half. In the final exhibition hall, there are seven
pieces of gypsum body with unknown sources and huge volume differ-
ences. Besides, the equal-sized flat figure corresponding to the largest
surface of each gypsum body are recognizable on the wall surface.

Each individual plaster in the M50 Space is derived from the former one's
logic sample in body and space. Thus, the later one can always be embe-
ded to the former one again, to recreate a complete corner. The stream of
each piece exhibits a progressive relationship. Yet, when the two of them
are embeded with each other, none of other "volume" can be embedded.
The artist paves the way for this irreversible deduction, exhibiting an ex-
treme pattern of copying, stacking and embedment.

The on-site unit of the West Bund Art Fair will be the second fermenta-
tion of “Volume”. On the basis of the original seventh piece of gypsum
body "Volume - ShanghArt M50 07", the artist will once again perform the
dimension reduction and complexation that are not known at the end.
With the West Bund on-site space as a “hub”, it opens and extends anoth-
erideal derivation of logic and experience.

B4 ShanghART Gallery

XA LiuYue

(AR - FIHIMB0) Volume - ShanghART M50, 2019
AEFGAMEL THER. BUR

Plaster and other synthetic materials, stainless steel
RSFARE Variable Size

211



212

Quintessenz

XFEARR

Quintessenz @ — M REBZEEHNWAZRRAS, HFRKBHEMHHN
Tomislav Topic 3B XIEER Thomas Granseuer . BIIHIE
RERRNIBIRES, BEAMB. 2EUNRKEEZARDTHEET RS
XM ERFE FEIGTHIIGRURESEIRHNER, Quintessenz
M= E AT EBN R ERRSETR: BOTAMITIRENE
FEFBERII=EIET, AMEEITIEREMH TN AL,
Quintessenz MBIENMEME AT BERNNFRSEZE, HiBid X
BRNAWRZH, UREMEETFEENIAT. BeETEARSE
ETERER, BIERENNEA, Quintessenz MR ZARKZE
HE—ZOMIER, BASERTEY. WFEiTR, BERK
RE—TRWAR, BRIERNNEES,

(HHEZzE)

Quintessenz BIRBIISE = MEE ZABI N T BFBEE LT 5858
BORAIT], TobiEARIFIR, MISBERITH PihE. tiIpvEEE
5 RE VI IANRRIT ShEES, MEEdBRARNS T
AR PAR—HREMNIE, —ENTERSHE. HEST
=, BRASEH 2 EREE, XMSHENERERXMHEE TR
AR, BHNELBNRYRLER, USHABERERER
B, B ER BT EERENRS 22 T,

(R ZE) = Quintessenz /7 2019 AR Z RIF RS OIEMNRED
SEE, AITREAREE. FEAXENHTENTINEEREN
THREENSEL. EENERERENHEARTFENTE, 176
ENHICRNBRTRTEHENS B UISGEESFNSE G, SMEEE
TP RREHIR A H S AE L,

Artist

Together, the Hannover and Berlin-based artists Thomas Granseuer
and Tomislav Topic constitute the artist duo “Quintessenz”. They have
developed a unique and unmistakeable signature style. With roots in
both grafitti-culture, graphic design and chromatics, Quintessenz com-
bine painting, moving image, and installation. Space is the fundamental
inspiration for Quintessenz, as they are dedicate to fill spaces with their
unique aesthetics in color, generating a splendid visual impact to view-
ers. Their work not only uses shapes and patterns found in architecture,
it interferes with its environment, changing the spectators perception (of
space). In every medium they use, both in public spaces and galleries,
their abstract work shares one thing in common: their art makes / creates
space for its color. To Quintessenz, color is more than form, but the con-
tent itself.

Lingering Summer

Through a precise sense of color, Quintessenz composes surreal installa-
tions that captivates its audience. The installations are detached from the
usual city bustle and is not in competition with glaring lights or obtrusive
advertising. The wind and the sunlight make the installation appear like
a digital body in the real world. It forms the interface between analog and
digital, between today and then and between old and new. The great con-
trast makes the installation look almost unreal, as soon as the wind settles
in the layers and the sunlight underlines the colors even more, it seems as
if there is only one place for this installation.

Lingering Summer is a site-specific installation Quintessenz created for
the 2019 West Bund Art Fair. The gradation of colors from yellow to lime
green, and indigo to cerulean blue, is reminiscent of the dynamics of
changing colors from early to mid-summer. The ascending and descend-
ing of layers create a natural and comforting rhythm, as if forming a virtual
space to preserve the summer scene inside the steel and concrete archi-
tecture, mesmerizing the audience by breaking them away from reality.

£FEE QUANTUM GALLERY

Quintessenz

(ERFERHMWE) Kagkatikas Secret,2018
WIS 4MIEA Fiberglass mesh

RAIZE Dimension variable
FREM®R S Paxos Greece
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Su Chang

7347

XFEARR

HEERABENER T ANEIREEN ISR ATEPIATR B REM A
Bo @i FerSiB A A ERMAE NN RARITIEN LS BN
AR MAELEEN A BN TR NEM, BT ERINES,
HAXEERBNEEERN QRS DARRIZER AP
fa, RXAEMBIITHECE EBE TR,

€20190522)

TERBZARRFLAIEMA. BEEMHEYBIFER S £ RR =SS
HHEX S RRIE, DESEL TR, MAEEESRRITE
[OZIBRES SARYE, FAOCLTZAAIENE S KSR REFLGBRIBIMIL,
FURTE 2 AR AN FR LT £ — b 89T . MmASaRgE N E
BOIEHEE R LI, R —TRARSSHINTEEMER,. MEBd FEE
BT T XMEEIFES T TRIRMER T Z=. (FRfREE OIS
HESEAmIEEEML, G—MMSIRENA LTRSS, G—RNERE
BOMIR, BAITE(RER]. (FaRERES T aBIEM = 8RR,

Artist

His work substantializes the ambivalent segments produced by the
human consciousness against reality. Through endless trial-and-error,
he manages to land upon a simple and powerful approach to discuss the
boundaries between reality and senses. It is his hope to base his works
on ordinary visual elements, and create a new language through their
deconstruction. With his works, he wishes to study the swaying of man
caught between publicity and personal anxieties, and the marks left on
the psychology by this ambiguous behavior.

20190522

The piece was completely hand-made by the artist. Extracting a trajectory
of time from the wearing away of mundane objects and the decaying of
organic matters, the artist tries to separate and remodel the adherent
memories. His sculptural language brings us back to the sight and touch,
the light-reflecting curved surfaces and the rough ones resembling the
two sides of our senses, totally different yet maintaining a delicate bal-
ance. The edges are intentionally unclear, as vulnerable internal tumults
tend to be. The repetitive stacking of the individual units hints at the
extension of subconscious breathing rhythms. Crafted with the reverber-
ation of the subtle pulse inside the artist’s palms, the piece stands like a
local container, simple and sensual, like a breath of air taking shape. The
works will be displayed in HanFengArtSpace in Amanyangyun.

AIKE

#HMZA=ZiE HanFengArt Space

7% Su Chang
20190522,2019

A&, & B Highstrength gypsum, linen, glue
340cm X 40cm X 20cm
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UMA
ks

XFEARR

2009 FEIF EBWRFRERRS T . 2013 FHTHRZARMN
WOIE, HFEMET “TZENAREINAGZE , XU eIE
NEIERBIREDS, UBEROTHENE, RREEMNBRBEPRS LR

BEMNMERIEIZ. eIfFHmEE. ERE. BRESTIAPTIRRY
MK Fo

(L)

eI A B BRI A AR A — B RBUKBEE B, §—
BOKEMTLZAT, MA—LEBFRINN W7 , KBS EmEL,
AT B, EABIENNEBA. FRREENG. XMt
WSS IR BT M SR E AR, AL BER
BEXE, FENPREZREE, MERBYBEMENETRAREIR
/8 W, 2ULEH. TN TRANE, (FRIVRERENZ
FIEEBREN, BNEET ZARNDAZR, MEHREZH
BIETERTS,

KE. REBESZHY

Artist

Graduated from the Dance Choreographer of Shanghai Theatre Acade-
my in 2009, Uma has begun to make contemporary visual art creation
since 2013. Her choreography tends to "organize movement in space”,
which has also become the driving force for her to create visual works,
with physical uncertainty, exploring the state of body, emotion and the
memories scattered around them. A visual relationship composed of
painting, installation, sculpture and other forms has been developed by
her continuous creation.

Gifts

The work is made of a pink translucent ice cube to form a tower-shaped
ice sculpture. Before each piece of ice is processed, some intense color
"gifts" are put in. The ice melts over time, and the "gifts" gradually fall
off, presenting to passers-by who encounter them. Eventually the ice
melts, leaving no trace at the scene. The device, which weakens the
existence of matter, slowly correlates with the environment, people, and
temperature in visual changes. The shape of the pagoda is easily associ-
ated with divinity, while the disappearing material attribute implies the
"liberation" that will finally be obtained, showing silence, peace, help-
lessness and desire. The prototype of the work comes from games with
children in the summer, combined with the artist's personal experience,
moving out of the country from the city.

Sponsored by Yuz foundation and Michelle Tek

UMA Studio

UMA 178

(L) 78 Gift, Sketch, 2019

K AR 4E. BIE} Ice, resin, paper, pigment
500cm X 300cm X 300cm
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Wang Ye
It

KXFEARR

FtB, 1991 FREFHEED. 2013 FFHRRERZRIMNISEARS
BRITF LR 2017 FFEEAFEAFRBERIMSZAM LS
file MERZFITUMRARRETEN, THRNTEN STAFERIRI S
Fo TUNBENEREREGRE. BB, FITZAEER, N
BERBTEAXKEFHRBEZA, BEEAMENLTZZHNE
BITZRRANE Ko

(reEhiEd

F&RZZ, MEEN—TPEIFRE—M5F. BAANELSL—
H—AMEIFER. XEBEITINSALALAREX MEG TR,
XEFHNERAS —MFERABIMS LB E K. B8R
M=H, AERE—NEN LSRR ERAR . &EWRE
XA HFTRGIREMN, BURMTHIEEET — 1 EL,

Artist

Wang Ye was born in Changsha(China) in 1991. He graduated from the
Design Department of Central Academy of Fine Arts in 2013 in Beijing. In
2017, Wang Ye graduated with a Masters of Fine Arts from the Sculpture
Department of Yale University School of Art. The artist learned tradition-
al fishing net knitting from his hometown. Currently, he is studying the
Hunan Embroidery technique. Ye works in multi-media projects that
combine video, sculpture, handicraft, and installation. He draws inspi-
rations from folk art as cultural heritage often reveals how aesthetic and
value form and evolve.

Metadata

Hunan Embroidery as a creative work is also labor-intensive. Using vari-
ous color thin silk threads, stitching by stitching, to make an image. Those
colorful stitching segments are the metadata of the image. Where these
metadata from? Capturing from nature. Imagine an invisible fishing net,
casting into the air, the river, for hunting the sunset glow, the waves’ glis-
tening. Finally kept all the color and light on the fishing net, as colorful
threads formed together.

Yve YANG

F14 WangYe

(TTERIR) Metadata, 2014

HFEHE L% Hunan embroidery silk threads

RSFAIZE Dimension variable

EFEZARRA Yve YANG EIEFIZHE Courtesy of the artist and Yve YANG Gallery
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Yang Fudong
BB

RFEARK

1971 FEFIAR. B FFEERRZRRER, WENBFHTER
BINHRE MM EARRZ— MTFEAERE, BEARMFBM
BEXHRERNCIE. TIERER. BRAREE, WUSENXKE
M. EBT AR X A1, MRIIERERRE
ZEBMEIE, AFeRITEmiE. PARCHEEFEEF S MRS
BATER , S ERERE MBI U ERFER, — Rk B2m
EERERXEE. BEHERZANER. FEESNER. X
REA=ZERELNEENE I ZAK R,

(BT B F— DR

(BTNRFE—ORS) SReARHNIE (BERH - EANERS
FATH) BIESAI KRR BRI ZRTINERUEGEENSG 2,
REARFZR B SLBEESH—MHBEIESR. Hf “0RE
FERETEFREREE, BHEANANENEERRE HOPE, ¥
FFERBIALRHAL HEART , UNEAERSEMHNEE HEIGHT,
HSES BELIERHT (EBHNKE - RHE) RIEGLEZRE,
R AFR Xian Chang AR BITR A ZHEIE T KEXNEF L E
fEfme “EIRBEIER" , BRRAIEFRMER, hEN —MBHTSE
5188, ZAFTHEUEGZBRAZ MM EN M.

Artist

Yang Fudong was born in Beijing in 1971, and now lives and works in
Shanghai. He graduated from the Department of Oil Painting, China
Academy of Art in Hangzhou. He is among the most successful and influ-
ential Chinese artists today. Yang has started to create video works since
the late 1990s. His works form a unique cultural visual interpretation
through multiple cultural perspectives interlaced with experiences of
space and time with photographs, film and installation. They are all char-
acterized by multi-perspectives, exploring the structures and forms of
identities in myths, personal memories and life experiences — each work
is considered as both a dramatic lived experience and a challenge. Yang
Fudong has participated in several prestigious international art events
including Documenta in Kassel (2002), Venice Biennale (2003/2007), the
Venice Biennale (2003/2007), the Asia Pacific Triennial of Contemporary
Art (2006) and the Lyon Biennale of Contemporary Art (2013).

Beyond GOD and Evil - H Wave

Beyond GOD and Evil - H Wave is one of the extensions and future devel-
oping series of Yang Fudong’s latest work, Dawn Breaking - A Museum
Film Project. Presenting as imagery painting, Yang adopts a new method
of art-making to fulfill the work which incorporates photography and
painting. Additionally, “H Wave” is originated in one of philosopher Ni-
etzsche’s classics, implying the HOPE when people facing life, a real inner
HEART when confronting oneself, and the HEIGHT of reaching ideals and
beliefs. After the debut of Beyond GOD and Evil - The Divine Assembly
series in London this year, Yang especially creates the long scroll of paint-
ing on photographs in public section for Xian Chang. “Image is the film”,
a photograph can be seen as a static frame film as well as a collective
interpretation of an image. Yang Fudong attempts to seek the possibility
of influencing the narrative with the painting on the photograph.

B4 ShanghART Gallery

#1&% Yang Fudong

(EBBHRF - RBIEZ)

Beyond GOD & Evil - The Divine Assembly 4,2019

Al ZARMIRITED Acrylic, archival inkjet print

195(H)cm X 135 (W) cm | with frame 202 cm X 143.2cm X 6.5cm
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Zheng Chongbin
HER

XFEARR

MEE (1961 FETF LE) MBHERSKENASBREE, 7
AGHMARMDT TR, RE. FE. shB. MR JLEESxE
RARLBFIEENERERE, BEENIEREABMHERIY
BIER . BEERIZONZRMSIANN TR TSE SR
KFNAMR, MER—HKIENRE, MRMESEEPENEE, X
MEFRMZHELRRBE, CHRERTEES, CHEHRT 4N
REFRENERTASNSERES. ATEE. ETYIESEM
BHRER, B TERZANAMZ ARELYRZ AT R, BERE
FEAE 5 B 1B LN Z AR BB BRAFEZ R EEREHE
ES5MNE “ILook Forthe Sky / IHKE" ©

iz

ZANBNBEAL (TopE) METEY GEATHE) ZEIHK
—IPE, NREIXMMER, ZAFRANBHEERIER / BEZ
DERREMRIZI, FRRERANES, TEERE0— kit
[ WFTEARREE L. WIESFEANTEINE —E— MR S5HK
RA. ZHSHEATHL RESWRAZZ B MEREE R, F
N—BEREK, REFFRABHEENNEANEZSHNLEATREE
REZ. BEMMRDNEM RSN Bt EYsIH—BREEE
BFRALE - STEEFTREN D7 o I, BIVFFRANBNR—
WAPIHEREE. =EFNEFER TN AL —EERXE RS
B, XEEEAES. FikN, BEFFSERNNE, ZAFLEE
MRERSUKER. RIPAFRNERSTEER 2 BNRE. &
HRWET, ZAEULRMIN—IMESBERE S —ES,

Artist

Zheng Chongbin (b. 1961) has held the classical Chinese ink tradition
and Western pictorial abstraction in productive mutual tension. By
exploring and exploiting the immanent qualities and behavior of his
materials — ink, acrylic, water and paper — Zheng has developed a dis-
tinctive language of indexical abstraction — what critic Mark van Proyen
calls “pre-constructed” in contrast to “de-constructed” art. Mounted on
custom-fabricated, honeycomb-aluminum panels, Zheng’s latest works
move into three-dimensional wall sculpture, enabling him to integrate
elements of his light-and-space installation practice. Zheng Chongbin
will be presenting a solo show and his major installation " | look for the
Sky," commissioned by San Francisco Asian Art Museum, upon the open-
ing of its Transformation expansion in May 2020.

Actant Memories

Art aims to find a kind of communication between human beings (agents)
and other nonhuman beings (actants) by embedding an idea in a specif-
ic material form that transcends simple subject-object dichotomies. The
experience of the actor — and those other beings, objects, and actants
with which s/he engages — is a mutual exchange of perceiving and
being perceived, of controlling and being controlled, of changing and
being changed constantly flowing without cease. As an artist, what | find
particularly engaging are, on the one hand, the autopoietic dynamics of
complex, intensive, fluidic living systems that underlie organic forms and
natural geometries — what the French mathematician Benoit Mandel-
brot named “fractals” — and, on the other, that our phenomenology —
our experience of the world as a continuous and changing flux of light,
space and time — is both constituted by these systems and embedded
within them. | believe that art, drawing on the power of embodied

=% INK studio

MEER Zheng Chongbin

experience, can bridge the boundaries between the material and the 1z Actant Memories, 2018

Fre

phenomenal — between the world as it is and the world as we perceive SEMEIEER (OLED /. T5877. LED) Mixed media installation (OLED screen, acrylic panels, LED)
RFB]% Dimension variable
MRARAFZARR, BusiEFHHE
aesthetics of experience. Copyright the artist. Courtesy of INK studio

it — art is where one language may transform into another through an
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dream video

A Thousand Plateaus Art Space
FREER=ZIE

LR Bi Rongrong

Bk Feng Bingyi

A* Contemporary TEHEHKERZIE
R 2= Chen Xi
F 1% Bo Wang

AIKE
1 B Shi Zheng

BANK
BFIR - NE/R Michael Najjar
A F Lin Ke

Beijing Commune {tE2%
EABREE Hu Xiaoyuan
5% Ma Qiusha

Galerie Les Filles du Calvaire FDC &Ei[Ef
SPEERT SMITH

Chambers Fine Art i EiEf
X # Zhao Zhao

Each Modern TF42E R
FAE Hiraku Suzuki

Michael Ku Gallery &21E
4258 NIU Jun Qiang
JE4BN Wang Shaogang

Amy Li Gallery 3KZEE[E
#5048 Han Yajuan

Lin & Lin Gallery k&M EE
Al %18 Isa Ho

Galerie Max Mayer D528f - H5/REER
SHIHT- =48 B Nicolds Guagnini

PIFO Gallery {RS$&EER
= 2 Liao Fei
3k & Zhang Lei

Pro Helvetia lit X EES
BINE - R & SRR SEEH
Marianne Halter & Mario Marchisella

WHITE SPACE BEIJING ZH%E
X336 LIU Shiyuan

X=EZ LIU Xinyi

18 X TAN Tian

FE X TONG Wenmin

Ignacio Uriarte

F8¥ Wang Haiyang

T #H WANG Tuo

1% 8 YANG Jian

Galerie Jocelyn Wolff FFHi#4 - SK/RKE RS
2 - 52 Katinka Bock

Yve YANG
T 5 Wang Ye
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AUDEMARS PIGUET

Le Brassus

AUDEMARS PIGUET

= |

%1% (Audemars Piguet) B#XRIWHAREEBANRER], 2L
IKE— (D EREIESE (Audemars F Piguet BEE) EENERHIRD
. B 1875 FEmEMIUALOTZLE, BEREHRELE T —I
NAORRE, SET7T1IFE ‘L% NER.

FIMK-BRZ (Arin Rungjang) E— IR FEESANEREEERE,
MR SRR IZ RS ARIR SRR &, Fiti S, S
AT B MANE, SERER, [ 2O SRAEE
TRIESR (RR) (Voyage) UFRLEGETEANETEAIE. DI
BHA N TH, SHAABANSESSHNIFRSERS, IMTFA
M3 B % R L AT A LR BNHRERZICT, SNHFEH
EEOHATE. TARRMPL Y ETEMRIENEHTIENAIIN
ik, SHERHFN. OHH SRR H RIS
ElZEHS, BN BUTFHIEERT, NERREMM
R E)IZ IR T LT B

Audemars Piguet is the oldest Haute Horlogerie manufacturer still in the hands
of its founding families (Audemars and Piguet). Since its founding in Le Brassus
in 1875, the company has written some of the finest chapters in the history of
watchmaking, including a number of world firsts.

A pioneering installation artist based in Bangkok, Arin Rungjang makes work
informed by Southeast Asian histories, symbols, and memories. Commissioned
by Audemars Piguet, Arin Rungjang’s multimedia installation “Voyage” is about
the places we create, imagine, and remember. In discussions with people who
had come from afar to work at Audemars Piguet, Rungjang learned about
which places — the Risoud forest, the Lac de Joux, and the Vallorbe Cave,
among others — were especially resonant in their personal histories. Frag-
ments of those stories appear as texts in the piece, adding a subjective element
to the collective memory that Voyage creates in the viewer’s mind.

FaI#k- B2 Arin Rungjang
(iRi) Voyage
MInEE
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FaI#k-BEZE Arin Rungjang
(HRiR) Voyage
MSAEE

FaI#k-BEZE Arin Rungjang
(h&iE) Voyage
MInEE
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- CHAMPAGNE

“THE EDEN”
By Perrier-Jouet
ST

11 B8HBZE12HT7H, Perrier-Jouét =R H EIRIGHEE(E AR M
CHBEREZ SXHWRETE LB AMEI -7 ZRBE, £
AN 2019 ARZASKITERNREIBY, EWMIXHZE (Eden
by Perrier-Jouét) FHR—ZREZ AR, ®it. BEESEBHNZEXE
ZARZ IR,

Perrier-Jouét =FRBY Y & FEER BN Hervé Deschamps. fLIE 2 AKBR
8. ERBIEITIN Laila Gohar L& R [EZ AKX Bethan Laura Wood 25
B Z R BE UL EENNAIERS Perrier-Jouét EMBYIHBER
ERRE “SiZ2AR” Sl RmEPAESH “BAMZE" (At of
the Wild) ZARIER.

PREIRPAYSEMET R ZR

MR ZARMEEL —RYBEZAEREN SN A THEM K
ZX, 5l4ENME ‘T AT RMARANENNAZRETES
EAEZER, AHERIER Perrier-Jouét EMBT K EIRMEOME R, M
EHAXNEEERIIM ES, ‘A58 RFESEN—%, EX4A
B, ZARRUES Perrier-Jouét EMBTHIEER 24 /NI H R,
BEEESENEN. BENRE. BEENERTER, BERWEREFH
EMBTHBERZIR,

113 E %ZL”

“BARAZLE” 2HZEEZ ARXK Bethan Laura Wood 73 R BT Y4551 )
B ZEAREE, UNBEMRAEENNBEREE, AFEEMNAEFTENR
B2k, TRNE—MPIEERRAL, LEERE R Enhd
B2 EMANEE, BNTEEE2UEWMNEEANEEREZ. “BRA
Z B W TEREYERNRIZZENERZ, FNER G RN
MERANBREE—FREFNEE LN —MEIE, BUNEERELE
T— BEE,

November 8th - December 7th 2019, Eden by Perrier-Jouét will pop-up in an
historic mansion located at the heart of Shanghai. As a special session of 2019
West Bund Art and Design Festival, Eden by Perrier-Jouét will create an un-
precedented dialogue between art, design, champagne and gastronomy that
express over 200 years of the House’s history, savoir-faire and cultural heritage.

Step into the universe of the Maison as seen by Artisans of the Wild - Maison
Perrier-Jouét Cellar Master Hervé Deschamps, visual artist Chen Man, food
designer Laila Gohar and modern art designer Bethan Laura Wood - for a sin-
gular exchange inspired by the House’s Art Nouveau heritage and its vision of
reinvented nature.

Maison Belle Epoque as seen by Chen Man: an exhibition of a photographic
series revealing a singular, contemporary vision of the Maison Perrier-Jouét
universe in Epernay. The original compositions by Chen Man invite the viewer
on a unique voyage into the heart of the vineyards and cellars of the Maison
Belle Epoque offering an immersive experience that explores the ‘Art of the
Wild’ through light and shadows, color and patterns inspired by the evolution
of champagne — from the growth of the grapes to the fermentation in the
dark cellars. In these intrinsic settings, the artist captured the very essence of
the spirit of Maison Perrier-Jouét as well as the bespoke experience with the
House.

HyperNature by Bethan Laura Wood for Perrier-Jouét: taking the form of a life-
sized tree, HyperNature offers a whimsical tasting experience that references
the terroir of Champagne and the savoir-faire of Maison Perrier-Jouét. It draws
a parallel between the transformative way that the Art Nouveau movement
breathed beauty into everyday life and the meticulous work necessary to turn
grapes into champagne. Echoing a reinvented nature, Wood’s creation for the
House is free in form, intense in colour and radiant by its presence. It invites
guests to a unique, immersive champagne experience, where they can “pluck”
elements from the structure, as one would pick a grape from a bunch or a
bunch from a vine.
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F#;& Chen Man

(B93t) The Time through The Light, 2019
WEER Z R Archival inkjet print
22cm X 16cm

Bethan Laura Wood
HyperNature, 2018

## Installation

286.cm X 190 cm X 200 cm
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la prairie

WITZERLAND

La Prairie
TR

La Prairie RIRIBZE FIFRIUTATARE, HRIZEH T2 90 Z1ME
KX, ENMURZBELENRRIE, BEAKREEH. S FEREDD
AR S5imt. 1978 &, La Prairie IHYEIER WAL Tim X LAL%.
BE. S5 TZMBMNERE, BltZ/E, La Prairie EIRELRR
FEAZZE, Ukmklx, BEEDSHRELE, $EEPRAEES
ABERBIZ AR

Mario Botta

Mario Botta T 1943 & 4 B 1 B A EImLIREZEMNAY 1B B, 1th
B 1E Le Corbusier A Louis Kahn SFIAKEBNAITHET TIE, HH
FE T MRV AEE, REXAARRNEENFM, MEEREHDE
W E PRI N AN EEE N LA%E. NS —HEREE
ETHENINK, HMBRTTEBREALLIZREFNEEN,

(ilRiEe - FED

X—BINRIT NS HRATLEN, TIBESUENIMNIURSIREA, B
BT NAEBEALL, Botta S EEXERTEZRNT, UAEHERRN
e IR 7 R ERVIERE. YOBNEEARBFHY, mEXM
WEEREL, IBUEFER—RRR. —EPNEP, SWERFHER]
FRAEX NS THRABESINAEANE —XE, HEHHEE
HZ. sESNESS, BFANZARN—ED. TAZREERITH
BERERFMEENCGE, LABTEEMITSESR,

La Prairie is the leader in luxury skincare, present in 90 countries around the
world. Synonymous not only with luxury, the La Prairie name evokes innova-
tion, performance, high-touch service and Swissness — the purity, precision
and excellence inherent to the extraordinary land that saw the brand’s incep-
tion in 1978. La Prairie endeavours to fulfill a quest for timeless beauty through
the highest standards of advanced technology combined with exquisite formu-
lations and elegant packaging — elevating skincare to art.

Mario Botta

Born in Mendrisio in 1943, Mario Botta began his career working with Le Cor-
busier and Louis Kahn. Strongly influenced by the two great masters, his archi-
tectural vocabulary evolved to design pure, imposing, geometric forms. Every
one of his works is covered with a mantle of sacredness, through which he
demonstrates the importance of architecture as a means of expression of hu-
man memory.

The Origin of Life

Designing a full-scale, circular structure that is not only meant to be observed
and admired from the exterior, but also to be entered into and experienced
from its core, Mr Botta has succeeded in capturing the essence of where life be-
gins in this rounded structure — the purest, most absolute of forms. The sleek
vertical wooden slats, aligned in organic, feminine curves, invite the viewer to
explore what lies within. Once inside, the participants experience the domed
space as a respite from the outside world — a place where time stands still.
Encouraged to move through the space, the viewer becomes part of the art. A
soundscape designed especially for the installation surrounds the participant
with a pulsating, muted audio composition that enhances the contemplative
quality of the interior.
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Mario Botta

CRiE2-#14E) The Origin of Life, 2019

A wood

369 (H) cm X 1086 (D) cm

Mario Botta, B 4A BB La Prairie 3EIHIEZ#F0iE Mario Botta, Archiscultpure created with the support of La Prairie

Mario Botta

CRiE2-#4%) The Origin of Life, 2019

A wood

369 (H) cm X 1086 (D) cm

Mario Botta, 48 B %EFR La Prairie 3EIHYEZ##03E Mario Botta, Archiscultpure created with the support of La Prairie
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S|2

LEGENDS:

WARHOL/BASQUIAT

LEGENDS: X5 BHEiEIL

EIMEBFHNZARTERE, METZARZESEN LT RIEERTFX
B—Io =@ R EME K- BEAT EE - +HLETHHRAZMIR
ZARER, MAZERXABEEHNZAREM. fthii]E 1982 F4£45,
MABRAANE, BEEAM 1987 F5HEKE, RENKIERIEEXR, B
BELER, BHERENE, F2ALELZ TETECREELHN—%,

NESXRPMEEEZENMER S, HRELLELESNEBEREEMN
[LEGENDS: Fig5EBHEIL ) RER, B EFRHAR—2, BHEAL
NiZL Y RNEN, FBEESXERRERITREZFREEA,
R 1980 FALALINENFE ST,

S2 BRBHELLEIKZAE, HERERZ A AZAMURNEBS RS
AR ZAKEHEFENER, S|12 BRERAIHEMAGH, AHSLER
RAEEZLUINIZARERIRZ.

There are few artists who become true legends, and fewer legends who forge
legendary friendships. Immortalized in art history is the epochal pairing be-
tween two of the late twentieth century's greatest and most influential artists,
Andy Warhol and Jean-Michel Basquiat. Lasting for six years from 1982 until War-
hol's death in 1987, the deep, complex and symbiotic friendship was mutually
inspiring for the two artists, whose highly distinctive oeuvres have each become
eternally emblazoned within the highest echelons of fine art.

In honour of these two extraordinary and intertwined lives, Sotheby's is privi-
leged to present LEGENDS: WARHOL/BASQUIAT, a selling exhibition featuring
compelling works by the two artists in Shanghai and Hong Kong. Juxtaposing
Warhol's polished pop aesthetic against Basquiat's singular raw expressionism,
the specially curated selection powerfully captures the dynamic magic of 1980s
New York.

S|2 is the gallery arm of Sotheby's Global Fine Art Division dedicated to hosting
selling exhibitions on unique artists or themes. The works on display in S|2 are
available for private sale, offering and exciting dimension to the Sotheby's expe-
rience beyond auctions.

© Lizzie Himmel
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B&B
ITATIA

BAaB Italia

B&B ltalia B FRMAHIBAF SimRIT KA MM, RERSIRSER
PR AR MAESIKEEAZE S HEE,

1966 £, Piero Ambrogio Busnelli A EEE BRI T
B&B ltalia. ZAFIMABEDERE MM B&Bltalia. Maxalto. Azucena
K= i E 1B dm ki Arclinea BYIF 2 IR 45 i, B&B ltalia K HA S E FR Al
Bt Im R ZRNIT & 1E, B3E Antonio Citterio. Patricia Urquiola.
Naoto Fukasawa. Piero Lissoni. Gaetano Pesce %5, HHAILELIE.
BT STTIAIRESERR S EEE 7 <\ 568 B B,

B&B ltalia 2 &I FRAMB EEREFEHZ, PREEIRE Renzo
Piano # Richard Rogers 1&1+F 1971 &, AB#HHE 600 ER T, £ 80
ZPEZRIGE 70 MmEEE/EMN 1000 KT E[E,

B&B ltalia BAZELNABIWSS, NBE. BE. DRENE EXERE
HEERRIT SR I —FERS.

[ o= ] B&B Italia x Fréf

REOER. BARE. 2t URATFERIAMIN T REERNEX,
BINBELEFET AMINTRRERZH, HIENBFREEIRIH
ZHEG, ERINAERR, BETHHMARNEME, “Up” RS
FILREESE, SIS FER. XRERFHAT, X TIAE
HHY—h S A MERTERR.

KEFRIME B Arthub 838 AR AE  (Davide Quadrio) Xlo

Founded in 1966 by Mr. Piero Ambrogio Busnelli, B&B Italia is the
leading Italian high-end design furniture brand, globally recognised
forits iconic products and technological innovation.

The Company has a unique product portfolio, marketed under the B&B
Italia, Maxalto and Azucena brands for furniture and Arclinea for high-
end kitchens. Over the years B&B lItalia has developed longstanding
partnerships with world-renowned designers and architects such as
Antonio Citterio, Patricia Urquiola, Naoto Fukasawa, Piero Lissoni,
Gaetano Pesce and many others which have positioned the Company
at the forefront of creativity, innovation and industrial know-how.

Headquartered in Novedrate (Como) - in a building designed by Renzo
Piano and Richard Rogers in 1971, the company has a total of 600
employees and a presence in more than 80 countries through 70
single-brand stores and 1000 specialised stores.

B&B Italia Group operates also in the Contract Division with complex
"turnkey" realizations of furnishings and finishes in the hospitality,
retail, office and nautical areas.

[0] B&B Italia x Chen Wei

Inspired by the design of the sofa, the physicality, the sociability, and the
imagination about future 50 years ago. We are in the future that people
had imagined. Glitched electronic screens have been transformed
into abstract imageries and flowing around us, as the illuminants of
the urban, shed lights between different bodies. “Up” is considered a
body as well, contacting our bodies. Itis a physical connection about
modern urban in the context of the digital.

Special project curated by Davide Quadrio, Arthub.
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FR4E Chen Wei

{[oo] B&B Italia x FR4E) [oo] B&B Italia x Chen Wei, 2019
JBEMEL Mixed media

1000cm X 758 cm X 350 cm
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Re) Model The World:
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